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BY COMMAND OF HER MAJESTY. 


GRAND FESTIVAL PERFORMANCE, 


Ox TUESDAY NEXT, APRIL 28ra, 
(By command of Her Majesty the Queen), 
A Grand Festival Entertainment will take place, on which occassion His Royal 
Highness the PRINCE OF WALES, and Her Royal Highness the PRINCESS OF 
WALES, have most graciously signified their intention of visiting the Opera, On 
the arrival of the Royal Visitors, GOD SAVE THE QUEEN will be sung. 
To be followed by the DANISH NATIONAL ANTHEM, 
After which will be performed Auber's Grand Opera, 
MASANIELL 


° 








The whole concluding with GOD SAVE THE QUEEN. 


The Performances will on this Occasion commence at 
Bight o’clock. 


MAJESTY’S THEATRE. 


TUESDAY NEXT, APRIL 28ru, 
Will be repeated (for the second time), Donizetti's Favourite Opera, 
LUCREZIA BORGIA, 
With the following powerful Cast :— 

Lucrezia Borgia, Mdlle, Tirmzna—Il Duea Alfonso, Signor Gassrzer—Rustighello, 
Signor Sotpi—Liverotto, Signor Usaupi—Gubetta, Signor Bossi—Petrucci, 
Signor Bertaccei— Vitelozzo, Signor Casasom—Maffeo Orsini, Madame 
THeBEss ELLingerR (her second appearance at Her Majesty's Theatre), and 
Gennaro, Signor Givamm, who will introduce the Romanza, entitled, ““ COLLE 
NATIVI," composed by Signor Arprt!. 

Conductor, SIGNOR ARDITI. 
After which will be repeated the new and original Ballet, in Four Tableaux, entitled, 
LA FARFALETTA, 
Composed by Sig. Prospzro Diamt. The Music by Sig. P. Grorza. 


Farfalotta, by Mdlle. Amatia Ferraris, supported by Mdlle. Prerow, M. D1ant, and 
M. ALEssanDRO PavL, and the Corps de Ballet. 


THURSDAY NEXT, 30TH APRIL, 
A FAVOURITE OPERA. 
To conclude with the New Ballet, 
LA FARFALETTA. 


It is respectfully announced that the eminent Tenor, 


SIGNOR BARAGLI, 
will have the honor to make his First Appearance on SATURDAY, 2nd May, 
MDLLE. TREBELLI 
will make her débfit, for the Season, on THURSDAY WEEK, ‘7th May. 
Doors Open at Half-past Seven. The Opera will commence at 
Bight o'clock precisely. 

Boxes, Stalls, and Tickets may be had at the Box-office of the Theatre (under the 


Colonnade in the Haymarket), which is open daily, under the superintendence of Mr. 
Nagent, from Ten till Six; and at all the principal Libraries and Musicsellers. 


HANOVER SQUARE. ROOMS. 
A CONCERT will be given on Monday Evening, the 
27th inst.,on behalf of Mr. Joun Watson, Photographer, late of Regent Street, 
&c., who has been totally blind fortwelve months, and for which the following eminent 
artists have kindly volunteered their services:—Vocalists: Mad. Lemmens Sherrington, 
Miss Edith Wynne, Miss Eyles, Mr. John Morgan, Mr. Ramsden, and the West 
London Madrigal Society, conducted by Mr. Heming. Instrumentalists, Mr. 














NATIONAL CHORAL SOCIETY. 


CONDUCTOR, MR. G. W. MARTIN. 


) is respectfully announced that Mr. Sms Reeves will 

sing in the following Oratorios during the present season :—‘ The Creation," 

29th; “Hymn of Praise" and ‘“Stabat Mater,” “Elijah,” “Israel in Egypt,” 

“Judas Maccabeus," &c. Mr. Sims Reeves has also accepted an engagement to sing 

for the National Choral Society the whole of the next season, commencing November. 
Tickets now ready for the 29th. Offices: 14, 15, Exeter Hall. 


EW PHILHARMONIC CONCERTS, St. James's 
Hall, Director and conductor, Dr. Wripg.—First appearance of Malle, 
Cantora Patti in a concert room (by permission of F. Gre, Esq., Italian Opera, 
Covent Garden).—Programme of the Cencert, Wednesday evening, April 29, and 
Public Rehearsal, Saturday afternoon, April 25. Orchestra and choir, 250 perform- 
ers. Principal violins, Herr Molique and Mr. Henry Blagrove. Part I. Chorus, 
Hark the merry-toned horn (The Beasons)—Haydn ; Overture, Coriolanus, Beet- 
hoven ; aria, Udisti d'una Madre (Zauberflitte), Mdlle. Carlotta Patti (her first 
appearance in a concert room)—Mozart ; concerto in E minor, pianoforte, Herr Jael) 
Chopin ; aria, Mdlle. C. 'Patti—Bellini ; symphony in A minor, 1st movement. 
Allegro agttato, 2d movement, Scherzo, 3d movement, Adagio, 4th movement, Allegro 
Finale Maestro—Mendelssohn (this symphohy is known as the Scotch symphony), 
Part II. :—Aris, Mr. Renwick (of the London Academy of Music I; . 
violin, M. Vieuxtemps—Vie mps; song, The Echo, Mdlle lotta Patti; over- 
ture, Jesaonda Spohr. Tickets at the musicsellers’: and at Austin's ticket office, St, 
ns the concert, 10s, 6d., 75., 53., 38., 28., 18.; for the public rehearsal, 
8., 58., 38., 28., 1s. 


HANOVER SQUARE ROOMS. 


M RS. STEWART HOWARD will give her first 
Matinee of Scottish and other Music, under distinguished patronage, on 

Saturday next, 2nd May, Queen’s Concert Rooms, Hanover mmence at 

three o'clock, at which the following artists will — 5 “ y 

Huddart, Mrs. Stewart Howard, Herr Reichardt, Mr. W. Weiss, M. Sainton, Mr. 

Lazarus, and M. Paque. Conductors, MM. Hargitt and G.B. Allen. Tickets and 

eae may be obtained at the Rooms, and of Mrs, 8. Howard, 71 Cambridge 
eet, 8.W. 


se QUEEN'S CONCERT ROOMS, Hanover-square. 











—These highly celebrated ROOMS, lately restored and redecorated, may be 
engaged for concerts, balls, matinées, soirées, lectures, and entertainments, taney firs, 
bazaars, wedding breakfasts, committee and other meetings, &c. ‘‘ Unques' y 
the most comfortable concert rooms in London."—Athenzum, Feb. 8, 1862, Terms 
and particulars may be obtained at the rooms; or of Messrs. Robert Cocks and Co., 
6, New Burlington-street, W. 


BEETHOVEN ROOMS, 76, HARLEY STREET, 


M DLLE. BONDY begs to announce that her Third 

Concert will take place on Saturday morning, the 2nd of May, at three, 
assisted by Miss Marian Moss, Mr. Henry Blagrove, Mons. Paque, Mr. Allen Irving, 
Conductor, Herr Wm. Ganz. Family tickets to admit three, One Guinea; single 
tickets, 10s. 6d. each. Address: 11, Duke Street, Portland Place. 


OYAL SOCIETY OF MUSICIANS, ST. JAMES’S 
HALL.—May 67H, Handel's MESSIAH, full Orchestra and Chorus, Malle, 
Titiens (her only appearance this season out of Her Lan ag puesta) Malle, 
Parepa, Miss Eliza Hughes, Miss Lascelles, Mr. Sims Reeves, Mr. Whiffin, Mr, T. A, 
Wallworth, Mr. Santley (by kind permission of Mr. Mapleson), Mr. Lewis Thomas 
and Mr. Weiss. Conductor, Professor Bennett. Tickets, 10s. 6d., 5s., and 38., at 
Austin’s, 28 Piccadilly, and all Musics@lers. 


MADAME LIND-GOLDSCHMIDT. 
ST. JAMES’S HALL, PICCADILLY, FRIDAY EVENING, Mar Isr, 1863. 


R. and MADAME GOLDSCHMIDT having kindly 
promised their services in aid of the Royal Hospital for Incurables at Putney, 
the directors have the honor to announce thata Grand Performance of Handel's 
Cantata, L'ALLEGRO and IL PENSIEROSO (the Poetry by Mitton) will take 
place at the St. James’s Hatt, Piccadilly, on Fampay Eveninc, May 1, commencing 
at Eight o'clock, the Solo Parts by the following eminent artistes:—Madame Limp- 
Go.pscuumt, Madame LemMens-SHERRINGTON, Miss Lasceties, Mr. Monta 
Surra, and Mr. W. H. Weiss. The Band and Chorus will be complete, comprising 
upwards of Two Hundred Performers. Conductor, Mr. Orro GoLDscHMIDT. 
Cantata will be preceded by Handel's orchestral concerto, No. 12 (grand). Sofa, 
Stalls and First and Second Rows of Balcony, One Guinea; Area, Lower Gallery. 
and Third and Fourth Rows of Balcony, Half-a-Guinea ; Back Seats of the Area and 
Upper Gallery, Seven Shillings ; orders for which will be received at Mr. Mitchell's 
Royal Library, 33 Old Bond Street ; at Messrs. Addison and Lucas's, Regent Street 














Joseph Heine and Mr. Lea Summers. Conductor, Mr. George Lake. ‘Tickets, 7s. 6d., 
5s., and 2s, 6d., at the principal Musicsellers, and at the Rooms, 





at the principal Libraries and Musicsellers; and at the Offices of the Hospital’ 
No.10, Poultry, 2 
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“ONCE TOO OFTEN. 


AN OPERETTA COMPOSED BY HOWARD GLOVER. 
Performed with the greatest success at the Theatre Royal, Drury Lane. 
\ All the Music in this popular operetta is to be obtained of the Publishers, 
Duncan Davison & Co. 244 Regent Street, W., London. 


























Just Published, 


THE LADY OF THE LEA, 


Arranged as a QUARTET for Soprano, Contralto, Tenor, and Bass, Price 4s. 
j London: Duncan Davison & Co., 244 Regent Street. 


SIMS REEVES’'S NEW SONGS, 
“THE MESSAGE” 


i AND 
“GOOD MORROW, LOVE, GOOD MORROW,” 


Composed for him by BLUMENTHAL, sung with distinguished success, and inyariably 
encored, aré published, price 3s. each, by Duncan Davison & Co., 244,. Regent 
Street, W. 






























































Dy Just Published, Price 3s. each, 

é| Two SONGS by JACQUES BLUMENTHAL 
composed expressly for 

MR, TENNANT. 


“ My Sweet Sweeting.” The poetry from a MS. of the time of Henry VIII. 
“ Twilight Song.” The poetry by Barry Cornwall. 


London: Duncan Davison and Co., 244, Regent Street, W. 



































Just published, price 3s. 


“QI TU SAVAIS,” Romance by M. W. Batre. Sung 
with distinguished success by Mr. Swirt, at the Ancient Concerts at Cork. 
“Mr. Swift sang in pleasing style a pretty French romance by Balfe."—Cork 
Daily Reporter. 
“The ballad selected by Mr. Swift—a charming little romance by Balfe—was 
admirably rendered, and called forth much applause."—Cork Examiner. 


London: Duncan Davison and Ce., 244, Regent Street, W. 



































NEW AND REVISED EDITION. 
Price 12s. 


THE VOICE AND SINGING 


(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 
——)—— 


“ The great and deserved success of this work has brought it, in no long time, to a 
second edition, carefully revised, and enriched with a number of additional exercises 
which greatly increase its value."—Jilustrated News. 


London: Duncan Davison & Co, 244, Regent Street. 


ALFE’'S NEW SONG, “KILLARNEY.” The 
‘ Poetry by Epmunp Fatconer, Esq. Sung by Miss Anna Whitty upwards of 
300 nights at the Royal Lyceum Theatre, in the “Lakes of Killarney.” 


“The public, who so long appreciated it when heard on the theatrical boards 
cannot fail but be struck not only with the charm of its simple and thoroughly 
Irish melody—substantiating its claim to its title of ‘ Killarney"—but also with 
the still rarer charm of its being associated with words so full of poetical grace 
and sentiment that surprise is no longer felt at the inspiration given to the com- 
poser of the music, particularly when it is known that they are from the elegant 
pen of Mr. Falconer."—Liverpool Journal. 




















































































































Just published, price 3s. 


LLE. ADELINA PATTI’'S NEW WALTZ, 

“DI GIOJA! INSOLITA.” Sung with distinguished success by Mlle. 

Ave.ina Part, in the operas of “ I] Barbiere di Seviglia,” “* Don Pasquale,” &c. &c. 
The Words by Lorenzo Monrerasi, the Music by Maurice STRAKOSCH. 


London: Duncan Davison & @o, 244 Regent Street, W, 





























dust published, price 3s. with a Portrait. 


LLE. ADELINA PATTI'S NEW BALLAD, 

THE OLD HOUSE BY THE LINDENS.” The Poetry by Loncre.tow. 

ung with the greatest success by Mlle. ApgLina Parti, for whom it was expressly 
composed by HowarD GLOVER. 


London: Duncan Davison & Co, 244 Regent Street, W. 


EW SONGS BY W. VINCENT WALLACE.— 






































“The Song of May" ... oe nes . . 
“*When thou and [ last parted” —.... ooo oon ooo SB. 
“Loved and Lost” _... ove re 


London: Duncan Davison & Co., 244 Regent Street, W, 


one eee 

















Just Published, Price 3s., 


sé ry rh 
The Song of May. 
Poetry by W. Guernsey. The Music by W. VincENT: WALLACE, 
London: Duncan Davison & Co., 244 Regent Street, W. 





Just Published, Paice 38. 
“Thoughts. of Home.” 


Poetry by W. Guernsey. The Music by J. ASCHER, 
London; Duncan Davison, 244, Regent Street, W. 





Just Published, Price 3s., 
sé ’ b ” 
The Moslems Bridal Song. 
The Poetry by W. Guernsey. The Music by J. Ascuer. 
London; Duncan Davison & Co. 244 Regent Street, W. 


“The Parting,” 
By EMANUEL AGUILAR, 


MELODY FOR THE PIANOFORTE, is just published, Price 1s. 6d. 
London: Dunoan Davison & Co, 244 Regent Street, W. 








Just Published, Price 3s. each, 
FOUR SONGS, WITH ENGLISH AND GERMAN WORDS, Frox 


TENNYSON’S IDYLLS OF THE KING, 
By ELISEO SMITH: 


No. 1. “Enid.” No. 3, “Elaine.” 
2. “Vivien.” 4. “ Guinevere.” 


The German version of the Words by Miss Luisg Baumann. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Published this day, Price 2s. 6d., 


“A BRIGHTER DAY FOR ME,” 
BALLAD. 
The Poetry by H. J. St. Leger. The Music by 8. J. St. Leger. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, Price 10s. 6d., 
TRIO IN D MINOR 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 
DepicaTeD TO CLARA ANGELA MACIRONE, 


By KATE THOMPSON. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 


HE PEARL WALTZ, by Watrer Hay, for the 


Pianoforte, as played at the grand Military Ball at Shrewsbury, given in honor 
of the Marriage of the Prince of Wales, is published handsomely illustrated, price 4s. 
by Duncan Davison and Co., 244 Regent Street, W. 


A PTOMMAS’S HARP JOURNAL (in three volumes.) 

This new work for the Harp will be issued curing the present season of 1563, 
by subscription. First Volume, HISTORY OF THE HARP from the Earllest 
Period; Second Volume, A NEW INSTRUCTION BOOK for the Harp; Third 
Volume, TWELVE ELABORATE EXERCISES, (designed to prepare the 
Harpist for the study of Modern Music). Price of each Volume, 10s, 6d. The 
Complete Work, £1 11s. 6d.; or, by subscription in advance, £1 5s. 

London: CRAMER, BEALE, and Woop, 201 Regent Street; and 
Doncan Davison & Co. 244 Regent Street, W. 


SCHER’S Popular Pianoforte Solo, “ ALICE,” played 

with such success at the Vocal Association Concerts, by Miss ELEANOR W4kD, 

is published, price 4s.,by Duncan Davison & Co., 244 Regent Street. An easier 
arrangement, by Bernuorf, of the above Popular Solo is also published, price 3s. 


NEW PIANOFORTE MUSIC, 
By ALFRED BEDDOE. 


“ Stanley for ever,” with variations, beautifully illustrated with a Portrait of 

the Earl of Derby . 6 
“AuldLang Syne" . . . 
“Heath Flower". . . « 
“ Forest Flower,” Polka brilliant 
* Ribble Quadrille” . . . 
* Bonjour,” Galop brilliant e e ° ° 
“ Musical keep-sake,” 12 easy pieces for beginners, each, 


In the Press. 


TWENTY FIVE STUDIES, by Atrrep Bepvor, in 2 Books, each . - 60 
J. Norwoop, North Lancashire Musical Circulating Library, 91 Fishergate, 
Preston. And all music sellers, 
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MUSICAL SOCIEY OF LONDON. 


A highly interesting lecture, “ On the influence of Musical and other 
sounds upon the vocal apparatus, as seen by the aid of the laryngos- 
cope,” was delivered before the Musical Society of London by Dr. 
George D. Gibb, on the 11th instant. The first published notice of 
the instrument was by Mr, Liston, the celebrated surgeon, in his work 
on surgery; but the first. person who employed it to study the 
mechanism of the voice was Professor Gatcia, whose researches were 
brought before the Royal Society, in 1855, and published in their 
Proceedings. His observations were founded upon the examination 
of his own larynx during the act of singing. Subsequently, in 1857, 
Dr. Tutch of Vienna employed the instrument medically; he was 
followed by Czermak, Battaille, Merkel, and many others. The 
lecturer observed that sufficient credit had not been given to Garcia 
for what he had done, as his researches, —- much extended, had 
not been surpassed, and had been palmed off as their own by some 
subsequent observers. His great knowledge of music has given to 
his experiments a value of the highest character, which cannot be too 
much appreciated. In 1860, Dr. Gibb commenced his researches 
with the instrument, both as an agent to study and to understand the 
hidden diseases of the larynx and — and the mechanism of 
sound, whether musical or otherwise. e results of his laboure, 
together with those of Garcia and Battaille, were embodied in his 
lecture. ‘The mechanism of the laryngoscope was described and 
illustrated by a number of reflecting and laryngeal mirrors, manu- 
factured by Weiss and Son; their mode of application was shown 
whether in looking at the interior of the larynx downwards from the 
back of the throat, or in seeing the back of the nose from below 
upwards. The lecturer then proceeded to describe briefly the parts 
of the larynx seen on looking into it with the little mirror, and this 
was lucidly done by the aid of a series of large coloured 
representing the various cartilages, ligaments, muscles and mem! 
entering into its formation, At the bottom of the larynx (which is 
the prominent eartilaginous box felt in the upper part of the neck 
externally) is seen an antero-posterior fissure, extremely moveable, 
assuming at times a lozenge, elliptic, or triangular shape, of which the 
brilliant pearly borders pitate with surprising rapidity. This is 
the glottis formed by the true vocal ligaments, or, as they are Dow 
generally called, vocal chords, The action of these chords alone gives 
tise to sound, whether in speaking or singing. The three sets of 
ligaments attached to the pair of little pitcher shaped cartilages, called 
the arytenoid, the lecturer compared to three pairs of reins, in tandem 
driving, which acted almost simultaneously during certain acts, such 
as coughing and swallowing. The subject of his discourse was 
divided by Dr,.-Gibb into the silent movements of the larynx, or non- 
phonatic, and the phonatie, wherein sounds were produced whether in 
speaking or singing, either during inspiration or expiration, There are 
two manifestations possessed by the ordinary expiratory voice, which have 
been long known under the names of chest and falsetto register. The 
head voice, so well known to vocalists, Dr. Gibb was disposed ‘to reject 
tn his experiments, equally with Battaille, as opposed to anatomy and 
physiology. Its range, laryngoscopically, so to speak, is shown by 
Garcia in his writings. A series of experiments were detailed 
illustrating the determination of the chest register, They consisted 
of the production of certain sounds of the diatonic scale, and the 
behaviour of the glottis was carefully noticed and pointed out in the 

iagrams, The mechanism of the elevation and lowering of sound 
was next considered, and equally illustrated by extremely interesting 
experiments and diagrams. In the chest register, the vocal chords 
vibrate throughout their whole extent, namely, in their subglottic 
tegion, their ventricular region, and on their free border; longitudinal 
tension is generally stronger than in the falsetto register; and the 
vibrations become more rapid and ample in proportion as the sound 
becomes more acute; the reverse takes place when the sound becomes 
More grave—the opening of the glottis is rectilinear. Experiments 
were related, wherein the proceeding was taken advantage of to alternate 
the production of the same sound in the chest voice and falsetto voice, 

means of an uninterrupted current of air, and to study the inherent 
glottic modifications of the falsetto register in general. The phe- 
Romena resulting from these experiments, as seen in the laryngeal 
mirror, were descrlbed, and are full of interest to the vocalist. The 
results went to show that in the falsetto register the vocal chords 
vibrate only on their free border and their ventricular region. The 
subglottic region, which plays such an important part in the chest 
register, here ceases to take any direct part in the generation of 
sound. Longitudinal tension is feebler than in the chest register, and 
the vibrations become less ample and more rapid according as the 
sound becomes more acute; but when more grave, the reverse takes 
place. The opening of the glottis is more or less elliptic, in 


accordance with the nature of voice and the size and density of the 





J The lecturer noticed some other phenomena of the voice, including 
inspiration ; which was very difficult to investigate, on account of the 
pain produced in its manifestation. It is only by the aid of the falsetto 
register that the inspiratory notes can be obtained, and the glottis is 
more open than in the expiratory sounds of this registet. In the 
general summary of loryngoscopic observation, besides the phefomena 
peculiar to each register, it was shown that there wefe some common 
to both ; thus, the generation of vocal sound never occurs without the 
vocal cRords Being stretched and vibrating wholly or in part. The 
closure of the glottis behind occurs up to certain tonal limits, and is 
indispensable to the brilliancy and elevation of sound. The false vocal 
chords take no part whatever in the generation of sound. 

Professor Garcia had previously pointed out that the formation of 
sounds in either register was produced not from the actual vibrations 
of the whole ‘or of the vocal chords, but from the successive 
explosions which they allowed. Dr. Gibb said his lectute would have 
been incomplete without a few words upon the formation of the voice. 
The vocal chords at the bottom of the larynx exclusively give rise to 
the voice, whatever may be its register or intensity, because the 
heyageene has shown that they alone vibrate in that situation. To 
one of the Fellows of the Musical Society, Professor Garcia, we were 
indebted for what the lecturer considered as the true and correct ex- 
planation of the formation of the voice. It originated from the com- 
pression and expansion of the air, which gave rise to successive and 
regular explosions in passing through the glottis. The ligaments of the 
glottis or vocal chords close the passage, and offer a resistance to the 
passage of air. As soon as the air has accumulated sufficiently, it parts 
these folds and produces an explosion. But at the same instant, by 
virtue of their elasticity, and the pressure from below being relieved 
they meet again to give rise to a fresh explosion, series of these 
compressions and expansions, or of explosions, occasioned by the ex- 
pansive force of the air and the reaction of the glottis, produces the 
voice. The sounds ha! ha! ha! in laughing, offer a familiar illustra- 
tion of rapid explosions occurring in succession, by the opefing and 
closing of the glottis, and form a striking pictuto in the laryngeal 
mirror, The quality of the voice is now proved to depend upon simple 
changes in the mechanism of the larynx. The waves of sound 
generated by the larynx in the column of air contained in the trachea, 
produce in a word vibration of the chords, If they cannot be excited, 
then sounds are extinguished, and the result is what the lecturer saw 
instances of almost every other day, namely, aphonia, or loss of voice. 
Such were the results obtained by the aid of the laryngoscope. They 
were but an instalment of what is promised by future observation and 
experiment in the hands of those members of the lyric art who would 
devote their energies to the task. From what has been described, Dr, 
Gibb remarked, it would be readily en that the slightest 
deviation from the healthy standard would materially affect intonation, 
more especially anything that influenced the dension of the vocal chords. 
Vocal tension, so to speak, must be uniform and equal on both sides, 
that is, both chords must be equally and simultaneously influenced by 
the little cartilages called the arytenoid which govern and direct the 
three pairs of reins noticed in the early part of this lecture. Setting 
aside ——- the ‘notice of any morbid phenomena affecting the 
voice, the lecturer requested permission merely to refer to the cause of 
failure, partial or complete, of a portion of the notes of the diatonic 
scale—whether the middle, the higher or the lower, or the junction of 
either—as revealed by the laryngoscope. This, he said, would be found 
to depend chiefly upon inequality in the power of tension of the two 
vocal chords; that is to say, whilst one chord would become stretched 
to its required length during the utterance of the middle or higher 
notes, the other did not become so in an equal ratio—hence the 
parallelism and symmetry so essential to perfect harmony in singing 
became imperfect. Dr. Gibbclaimed to himself the credit of being the 
first to point out this important fact. He then referred to the condition 
of the epiglottis, and denied that the loosening of this cartilage could be 
accomplished at the will of the singer, as was supposed by some. The 
reason of this was given, and measures to remedy it referred to. Incon- 
clusion, Dr. Gibb stated, that without any pretensions at all as a vocalist, 
he had performed various experiments with the view of understanding 
the cause of defective voice; but the interest of the subject grew upon 
him, and induced him to go more fully into it. Some of the results of 
his labours he had ventured to bring before them. On concluding, the 
lecturer was loudly applauded. A discussion followed—in which Dr. 
Garcia, Mr. Salaman, Mr. Tracy Osborn, the chairman, Mr. Godfroi, 
and Dr. Richardson took n the influence of the mental faculties 
in relation to the physical formed the main topic of the debate.—IciaoS 

——J—e 

Dwicut’s Boston Journan or Music, the best Art Journal in 

America, one of the best, most independent, and most honorable in 





vocal chords themselves, 


Europe, is henceforth to appear once a-week, instead of once a-fortnight. 
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CONCERTS IN VIENNA.* 


On the 27th ultimo the Gesellschaft der Musikfreunde gave an even- 
ins concert, at which they executed a chorus by Schumann (Hebbel’s 
« Nachtlied”), an “ Adoramus” by Palestrina, and a newly discovered 
fragment of an oratorio, Lazarus, by Franz Schubert. The first piece 
has considerable pretensions to grandeur, to which, however, the 
general result does not attain. The “ Adoramus” is a fine —— ot 
church music. Both pieces had been carefully rehearsed. ‘They went 
with precision, the second being executed, moreover, with much delicacy. 
The greatest stress was laid, very justly, in the programme, on the 
fragment by Schubert, which was listened to with anxious attention, 
and partially received with lively applause. : 

We cannot, however, agree with the hymns of praise struck up on 
this occasion, as they always are when anything left by Schubert is to 
be brought into notice. It is true that in Der haiisliche Krieg an uncom- 
parable gem was brought to light, but such is not the case with Lazarus. 
‘he former was something perfect ot its kind—the Singspielt—the first 
instance, perhaps, since the time of Mozart, of a work 60 overflowing 
with treasures of melody united to so great an amount of dramatically 
characteristic music. The Lazarus fragment, on the contrary, presents 
us with an attempt made by the prince of song-composers in a sphere 
very foreign to his natural bent; an attempt of a most peculiar kind, 
from which we may obtain many useful hints, but not artistic satisfaction 
of the highest order. ; 

‘fo judge by the fragment performed, from the outset Schubert did 
not plan his oratorio in the style justified by history, and suggested by 
experience for the treatment of Biblical subjects. He has rather uncon- 
ditionally chosen decidedly romantic ground; his oratorio pursues its 
course exclusively within the sphere of that sweetly unsteady frame of 
mind, that magical narcotic perfume, and that half-dark system of 
mystery, which afterwards found their culminating point partly in 
Wagner and partly in Schumann; so that, in a certain sense, Lazarus 
struck us, so to speak, as a presentiment of the forms in Faradies und 
Peri, Der Rose Pilgerfahrt, and Wagner's “ Elizabeth” and “ Elsa,” 
This would not be a fault were the subject a romantic one; but how an 
episode from Holy Writ—even though it be one which by its nature is 
purely lyrical—can justly be subjected to this romantic treatment, 
vacillating between the mysticism of the East and that of the West, is 
something we cannot comprehend. 

Having stated this fundamental difference existing between what 
we are historically entitled to expect from an oratorio, and the purely 
subjective course pursued by the composer, we must proceed to point 
out in the fragment performed a certain monotony, springing partly 
from the text, naturally in the highest degree uninteresting, and 
pirtly from the recitative arioso-like treatment to which Schubert 
at the commencement gives the pre-eminence, whence the real melodic 
beauties contained in the work are often not fully perceived, and, there- 
fore, not appreciated by the hearer. That there are more such trea- 
sures in this fragment than in the entire “ opus-catalogue” of many a 
popular composer of modern times is beyond a doubt; as is, also, the 
fact that the various beauties contained in the work would have been 
more easily. perceived, and more highly appreciated, had the style of 
performance placed them in a more favorable light. The chorus and 
orchestra were, it is true, energetically kept together by Herr Herbeck, 
but the soloists, on the contrary, did only scant justice to that which 

was entrusted to them. Madame Wilt, as Jemima, was the best. She 
sang her part with perfect correctness, and her emphasis was invariably 
good, Madlle, Tellheim is deficient in delicacy of intelligence, and 
~ings everything with equal force. Her voice is a fine one, and her zeal 
indisputable; but, in the development of her voice, in vocal art, and in 
tie power to conceive anything, she is far, very far behind-hand, and 
has much, very much to learn. In his Lazarus, Herr Olschbauer pour- 
trayed scarcely anything but the lassitude of the part, while Herr 
Mayerhofer thundered forth over much. Finally, Madlle. Kling and 
{err Schultner can scarcely be regarded as singers, Both possess more 
zeal than voice. The gentleman especially ought to be ordered by his 
medical attendant not to sing; at any rate, those persons are not his 
triends who deliver him over to the judgment of the public. 

In conclusion, we beg to remark that, in the preface which it has 
pleised Herr Herbeck to place at the head of the book of Lazarus, the 
praises of the fragment performed—* wonderful passion-music,” &e.— 
mizht advantageously have been omitted. Such means of preparing 
ad:niration are decidedly more injurious than useful. The bare facts 
would have been quite sufficient. 

Of the intrinsic importance of Bach’s Matthdus-Passion, and of the 
v.lue of its introduction into the concert-repertory of Vienna, so much 
was said by us on the occasion of its first performance by the Singaka- 
demie, now nearly a year ago, that we should only be repeating what 





* From the Vienna JRecensionen. 
t Or, “‘ Piece interspersed with Songs.” —Ep. M, W, 





we then said were we to go into a detailed account of its second per- 
formance, also by the Singakademie, on the 3lst March. We will 
content ourselves, therefore, with mentioning the sympathetic earnest- 
ness and almost humble admiration with which the public listened to 
this miraculous work, and point out, in only a few words, the changes 
in this year’s performance compared to last year’s. 

Herr Stegmayer, last _ conducted the rehearsals of the colossal 
work with that care and devout intelligence which so honorably dis- 
tinguish the happy hours of his professional exertions. To his intelli- 
gent and laborious efforts was it that we owed, despite many difficulties 
and obstacles, a performance which, if not a model in every respect, was 
in many particulars highly praiseworthy, and, on the whole, marked with 
true artistic sentiment. On the present occasion, being laid up by 
illness, his place was filled, as a special favour, by Herr J. Hellmesberger 
who performed the task he undertaken, at a very short notice, 
with all the zeal and intelligence to be expected from him. Under his 
conducting the small, short, and energetic choral sentences were most 
admirably brought out, though it is true that the adagios frequently 
appeared to drag. The solos were partly in fresh hands. Herr Erl sang 
the part of the Hvangelist with more certainty than his predecessor, but 
in a most unusually cold and dry fashion. Herr Mayerhofer gave the 
music of Jesus with zeal, but strained a good deal, and was exceedingly 
unequal, which caused us to regret vividly Herr Panzer, who hit so 
admirably upon the right tone for the part. Herr de Giorgi (a lyrical 
tenor) would, perhaps, have been better than his predecessor had he 
agreed with the orchestra and the conductor as to the tempo of the 
passage: ‘Ich will bei meinem Jesu wachen.” Madame Leeder (first 
contralto part) possesses a finer voice than Madame Schnellar, the soloist 
of last year, but has not so natural a style. Malle. Hauer (soprano), 
Madame Peyrer (second contralto), and Herr Foérchtgott, retained their 
parts. All three were satisfactory, The second-named lady more 
especially. sang most correctly and naturally; but Mdlle. Hauer, like 
her sister, Madame Leeder, should think more about delivering her 
notes with greater distinctness, and not run them one into another, as 
well as about not indulging in false sentimentality. 

The chorus, the members of the Singakademie, discharged its task 
with zealous exactitude; and we once more remarked the soprano 
voices advantageously predominating in the concerted music, which 
distinguish this institution, whose members can do so much if they will 
but seriously resolve to do so. 


—_—o— 


Cotoene.—On Palm Sunday, the 29th March, the managers of the 
Gesellschafts-Concerts gave, as usual, a performance of sacred music, 
selecting Johann Sebastian Bach’s Passion nach dem Evangelium dea 
Matthdus, which was executed for the fourth time in Cologne, under 
the admirable direction of Ferdinand Hiller, and according to his 
arrangement of the score. The united performers constituted four 
different choruses; the members of the Concert-Gesellechaft and of 
the Gesang-Verein took the first and second principal chorus; the 
female pupils of the Conservatory, supported by a few dilettante, the 
smaller chorus of youths and of the congregation of Jerusalem ; and 
a select number of the pupils of the Friedrich-Wilhelm-Gymnasium, 
the boys’ chorus for the cantus firmus of the figured chorales and 
choruses. Then there were two separate orchestras, in which the 
stringed instruments were strongly represented, and, lastly, to crown 
the whole, the organ,—admirably played and registered in the true 
church style by Herr Franz Weber—which, in the chorales and grand 
choruses, united, if we may so express it, like the mother of the 
holy art, all the vari¢ties of song and instrumentation under its wide- 
spread tone-wings, and gathered them up into one lofty whole. 

he co-operation of the organ raised this performance far above the 
performances of former years, for, after all, every performance of sacred 
music without an organ is something incomplete. The audience was 
most numerous and brilliant; the seats in the hall, which had been 
increased until they numbered more than fourteen hundred, were all 
occupied. The galleries, also, were quite full, many professionals and 
non-professionals from the neighbouring towns being present. This 
immense assembly followed the performance with a degree of anxious 
attention and devotion which even restrained, until the conclusion of 
the first part, and then until the termination of the entire work, the 
expression of applause, despite the evident effect produced by the 
music; the audience gave themselves up to the influence of the 
oratorio, which pourtrays the elevated character of its subject by means 
of music, with incomparable richness of melodic invention, touching 
truth of expression, and a depth of religious feeling, equalled only 
by the profundity of musical knowledge thanks to which the composer 
has left for his successors a never to be rivalled model in the 
fashioning of its tone forms, the floods of polyphony of its songs, 
and the coloring imparted to the essential instrumental accompani- 
ment., The solo parts were thus distributed: Soprane. Mdlle. Buchner 
of Cologne; contralto, Mdlle. Weis, from the Theatre Royal, Hanover; 
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tenor (the Evangelist), Dr. Gunz, from the same | gua Bass (Christ), 
Herr Hill, from Frankfort-on-the-Maine ; second bass (Petrus, etc.), 
Ilerr Bergstein from Aix-la-Chapelle. The extraordinary difficulty 
attendant upon the execution of all these parts, without exception, con- 
sists, to some degree, in the due performance of the technical part, but, 
still more, in that of the gsthetic portion, the culminating point of 
which depends upon the conception and expression. With regard to 
the technical part, rendered so difficult by the peculiar melodic con- 
struction, which, following only the expression of truth, employs the most 
difficult combinations of intervals; furthermore, by the characteristic 
and often quite unusual rhythm; by the invariably independent 
course of the vocal parts; and partly, also, by their high range (espe- 
cially for the tenors), all the soloists proved, by their pure intonation 
and certainty, that they were excellent singers, a fact which, in the 
case of Mdlle. Bitchner, is the more deserving of appreciation, because 
her part, which, even when the singer has the music in her hands, 
requires, as a rule, the most earnest attention, was delivered by her 
from memory. This circumstance proves her capable of executing 
any solo soprano part, even in the most difficult concerted music. 
With regard to expression and conception, however, if we measure 
the performance by the highest standard, all the vocalists were more 
or less deficient. Herr Hill came nearest to our ideal; if, at the 
conclusion of several melodic movements, he were not to rely so 
exclusively, for correct expression, on the musical cadeace, but more 
upon the sense of the words, he might reckon the part of Christ as 
one of his best efforts. Dr. Gunz possesses the softness, flexibility, 
and agreeable strength, together with the necessary unusual compass, 
as well as the admirable pronunciation, necessary for the part of the 
Evangelist, the most difficult of all the parts; but he has not yet 
attained the calm dignity of style needed for this kind of music, 
which ought to be apparent in the greatest portion of the recitative, 
though he was very effective wherever a purely lyrical sentiment pre- 
dominated. Mdlle. Weis had to bear up against the recollection of 
Mdlle. Schreck; this was not in her favor, although the fresh tones 
of her contralto, of which the two-lined ¢, c sharp, d, e, and the deeper 
chest notes are very fine, were much admired. Phe attention of both 
ladies —* however, to be engrossed too much by a desire to be 
technically correct for them to have the power of devoting themselves 
completely to the expression of feeling. Despite the little Herr 
Bergstein had to sing, we are bound to say that he declaimed with 
intelligence and effect.—Niederrheinische Musik- Zeitung. 





LORD DUNDREARY. 


[SECOND NOTICE.] 





It is more than probable that if ‘ Gulliver’s Travels” had been 
brought out in 1863, by a comparatively unknown man, it would have 
been pronounced—especially in Liverpool—an intensely foolish book. 
If, by its intrinsic force, it had somehow got popular, less fortunate 
rivals of its author would go about saying how well it had been pushed 
—what a good thing it was to be able to manage the booksellers—and 
how excellent this Swift’s Yankee notions of advertising were; saying 
anything, indeed, rather than the truth,—that the book was great and 
immortal. As for people who were not literary, they would have 
talked a great deal about Swift but understood very little of his book. 
They would have betted new hats about his age; they would have 
criticised his tailoring; they would have waited about the streets in 
crowds to see him get into his cab, especially if it had been a new- 
fashioned one; they would have discussed with eagerness whether he 
was fair and his amanuensis dark, or vice versa ; nay, they would even 
have laughed at the book when they read it, but they would have shut 
it up with a feeling that the story was stupid in the extreme, and that, 
on the whole, it was rather beneath clear-headed people to fall into the 
silly fashion of enjoying it. 

Now, the people who would have depreciated ‘ Gulliver” and who 
underrate Dundreary forget several things which it would be wise for 
them to remember. They forget the high respectability of laughter. 
One of the most ingenious philosophers of the present day has written 
an essay to explain why we laugh if we see a baby put on a man’s hat. 
The peripatetic philosophers of our Exchange flags might at least have 
paused before they concluded there was nothing in the performance at 
which crowds of them nightly laugh in hearty concert. Moreover, when 
they curtly dismiss Dundreary as an ass, and ask why they should be 
expected to go to the theatre to see lunacy, they forget that no one is 
freer than Dundreary himself in attributing idiotcy to others. He hates 
De Boots because he thinks him an ass; he pronounces every deviation 
from stereotyped manners as lunatic; and, above all, he gleefully pro- 
pounds the immortal truth that many a fellow is an ass and doesn’t 
know it. The audience enjoy this, because it obviously hits at Lord 








Dundreary himself ; but it applies to many other people who are neither 
lords, lunatics, nor judges of acting. 

But the “ Gulliver” illustration will supply us with something better 
than a reproof to those who cannot appreciate Dundreary. It suggests 
an analogy for the mode in which Dundreary must be criticised. Both 
it and “Gulliver” must be seen in two lights, and judged by two 
standards. “Gulliver” must be judged as a fiction and asa satire; 
Dundreary as an invented personality, and as a character. Swift's story 
might have been good as a work of imagination, and bad as an apologue. 
Dundreary may be unnatural as a character, though perfect as a person. 
If transcendently meritorious in both respects, as we think it is, it. 
reaches as high a pitch of excellence as can be attained by any dramatic 
creation devoid of literary and moral claims to regard. 

Considered sitnply as a personal creation, Lord Dundreary is almost 
perfect in the two great essentials of interest and consistency. From 
the moment he enters you feel interested in him. You perceive that 
he is better worth watching than any others of the party. You would 
probably think the same, after a few moments’ observation, even were 
the other men present as striking in appearance. But Mr. Sothern has 
taken care to secure the prime advantage of an exterior in which 
peculiarity and fascination are very strongly blended. Light-haired 
swells being in fashion, every one supposed Lord Dundreary would wear 
light hair, but Mr. Sothern probably calculated the respective force of 
light and dark, and selected the latter, knowing how much more 
impressive it is on the stage, and how much it helps facial expression. 
His dress he made his special study, and in its turn it has been the 
special study of thousands, who wonder at and envy not merely the 
splendid cut of everything Dundreary wears, but the taste which knows 
how to exaggerate the mode without being outré, to be in the fashion 
and yet not of it, and to make and keep upa visible individuality 
by means of quite ordinary dress, just “ picked out,” as it were, with 
innovations too marked to escape observation, but too slight to provoke 
remark. It is indicative of Mr. Sothern’s tact, that, after wearing a 
dressing-gown during the first portion of his engagement at the 
Haymarket, to produce a somewhat sensational effect in the first act, 
ns discarded it as soon as the character was well established in public 
favour. 

It is always hard to tell what might have been, but we can well 
believe Lord Dundreary would not have been so successful if the part 
had been less strongly dressed. _We mention this to the actor’s credit, 
because there was nothing inconsistent with the character in his using 
this passport to the attention and liking of the public, and he would 
have been as much to blame, had he neglected it, as a lover would be 
who proposed to a young lady in his shirt sleeves and with uncombed 
hair. But to those who assert that the whole secret of his success lies 
in his get up, that, to use their own phraseology, * it’s all in the wig,” 
we must point out that Dundreary has certain personal peculiarities 
more strongly marked, more vividly represented, and more completely 
sustained, than any impersonation known on the stage. Two of these 
peculiarities are usually indentified with foppery. It is customary for 
“swells” in our days to be weak and w-ish on their r’s, and to be 
short-sighted. To these peculiarities it is not unnatural to add a 
stammer (it is astonishing how naturally many exquisites have taken 
to it since Dundreary began it) and a degree of awkwardness in moving 
about and managing physical objects. Why these things should seem 
natural in a fop it is not easy to see, but they are so, and a very good 
average stage fop may be made of them without a trace of the real 
Dundreary. We had an example of this at the Amphitheatre, where, 
in Brough and Halliday’s farce of “ The Colleen Bawn Settled at last,” 
young Mr. Neville had to play an imitation Dundreary. He had never 
seen Mr. Sothern, but he was well coached for the undertaking. Wig, 
whiskers, stumble, stutter, and lisp were all there. Dundreary was not 
there, but a fop was; and thus it was evinced that, with a moderate 
degree of acting power, the Dundreary characteristics would make a 
fair average stage exquisite. It is the gulph between the stage exquisite 
and Dundreary which Mr. Sothern alone has been able to cross, and he 
has not crossed it per saltum, but has bridged it by the most careful and 
delicate engineering, after first throwing a stone and line across it, as it 
were, when the conception first flashed upon him, and he resolved that 
the character should be, nota fop, but an impersonation of reflective, 
self-questioning, every-trifle-questioning imbecility, worked out, so far 
as details went, by peculiarities popularly indentified with the ideal of a 
fop. ‘To connect the two characters there was this link:—that, what 
a fop did in affectation, a semi-fool, born and educated in high life, 
might be supposed to do naturally and unconsciously. Upon this hint 
Mr. Sothern proceeded, and it is wonderful how he has individualized 
the character, and how, while acting almost exactly as a fop acts, 
Dundreary is continually the very opposite of a fop—that is, he is 
intensely, transparently natural. We have watched him closely through 
the piece with the view of detecting some morsel of affectation, but in 
vain. The only approach to it is where he waves Asa Trenchard’s hand 
off his shoulder with an action as if dusting his coat with his handker- 
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chief; but this is capable of another explanation, though, perhaps, asan 
apparent inconsistency, it would be better dispensed with. With no 
other point can fault be found. Dundreary’s stammer is not an affected 
i one, but—and this is a point we do not remember to have seen hinted 
Ai at by any critic—is the stammer of a man really afflicted with a nervous 
Hy impediment in his speach: it must have been no slight task to acquire 
the peculiar catch of the breath by which Mr. Sothern so vividly 
| conveys the idea. He takes his many handkerchiefs out of his pocket, 
i | not with the supercilious languor of Sir Charles Coldatream, but with a 
Hy reason in each case, the restless dissatisfaction characteristic of his mind 
finding something objectionable in each, or getting really desirous of 

change. He wipes his watch-case and his eye-glass with similar 
i intensity, and screws the latter {nto his eye, not with the simper or ogle 
of the “ swell,” but with as rooted adetermination as ever a philosopher 
felt to see right into the middle of everything that presents itself to his 
mind. His face, again, except when he assumes an ultra good-natured 
expression in order, with double cunning, to bounce out of a conversa- 
tional difficulty, is never, asa fop’s always ‘is, a mask. It represents 
mostaccurately the phases of Dundreary’s intelligence, or no-intelligence. 
People call it inane, but we never saw it look so. Hardly ever, when 
it Dundreary is left to himself, is it free from an almost anxious, puzzled 
expression, working up through various degrees of perplexity till it 
becomes absolutely numbed with non-comprehension. But this leads us 
to the very verge of Dundreary’s inner self, and before we can speak of 
‘aohalio of personal individuality which we 

must postpone to another paper, only remarking, in conclusion, that, if 
genius is a superlative power of taking trouble, the marvellous finish to 
which Mr. Sothern has brought the indentity of Lord Dundreary gives 
him at least that claim to the possession of a genius second to no other 


that there are yet one or two 


dramatic artist of the age. 


LITERARY RHYMES 


FOB 


“THE LITERARY TIMES.”"* 


There was an old author call’d Reed, 

Whom we've heard against plagiaries plead ; 
Yet by some ’tis suspected, 
Were all sins detected, 

He'd be found not to “ reck his own rede.” 


There was an old author call’d Timbs, 
Who would rather lose one of his limbs 
Than publish a fact 
Not minutely exact,— 
This fact-ridden factotum Timbs. 


There was an old rhymester call’d Tupper, 

Who of Pegasus mounted the crupper ; 
But, in spite of his ‘‘ Wisdom 

Proverbial,” they quizz’d him, 

So precariously seated was Tupper. 


There was an old author call’d Bulwer, 
Whose novels in olden time full were 
Of stirring romance, 
But now it ’s a chance 
If you don’t get 2 sermon from Bulwer. 


There was a Scotch author call’d Martin, 
Who betray’d some slight humour at startin’; 
But in language ampullous 
He now renders Catullus, 
And makes Flaccus as flaccid as Martin. 


There was a professor call’d Masson, 
Who turn’d of research the bright gas on 
The dark life of Milton, 
And so his fame built on 
A rock, linking Milton and Masson. 


There was an old author call’d Kinglake, 

In whose nervous system each string ‘Il ache; 
For from generals to cornets 
He’s stirred some nice hornets, 

This Crimean meddlesome Kinglake. 


There was an old author call’d Hughes ; 
Intending to teach and amuse, 

He invented Tom Brown, 

Who at school won renown, 
But at Oxford brought trouble on Hughes. 








* Literary Times, April 18, 








There was a great Doctor Kenealy, 

Who, of Helicon drinking too freely, 
Wrote a new pantomime, 
Where, from over much rhyme, 

He good manners forgot—this Kenealy. 


There was an old author call’d Ruskin, 
Who like a wild boar thrust his tusk in 
All civilised uses, 
And grubbed up abuses 
As the natural food of old Ruskin. 


There was an old minister, Cumming, 
Who, two and two cannily summing, 
Said, ‘‘ Since twaddle is lawful, 
“T'll foretell events awful, 
“ And make profits and law side with Cumming.” 


Thero was a young lady, Miss Thackeray, 
Who, abandoning female nick-nackery, 
Snatch’d up her pa’s pen 
And cried out, “ Now then! 
“T'll prove I’m a daughter of Thackeray.” 
TRIBOULET. 


oe 
MUSICAL PRIZES. 
To the Editor of the Mustcau Wor.p. 

Sm,—I am greatly pleased at seeing the question [of ‘“ Rusticus” 
(whoever he may be) so kindly responded to by the talented lyric- 
writer, Mrs. Valentine Roberts, and think the proposition of a number 
of ladies and gentlemen joining with her, to offer some valuable prize, 
an idea likely to be acted upon. I shall myself use my interest with 
my musical friends, and trust others of your readers will do the same, 
to subscribe an amount which will prove an encouragement to the many 
poor unknown composers who have, perhaps, refrained from puttin 
their ideas on paper for want of a pretext to incite them to action. 
am acquainted with two young gentlemen of that nature, who are now 
on the qui vive, and in hopes of something like £40 or £50 being sub- 
scribed, as I have no doubt will be; and though every one may not 
like to give two guineas, there are many lovers of music who would 
contribute each a few shillings as a tribute to Apollo.—I am, Sm, 
yours, &c. Musiovs. 

—7— 

An Oreretra By Scuusert.—The “ Concordia,” a German singing 
society in Hoboken, have recently performed a little opera by Franz 
Schubert: ‘“ The Conspirators, or the Domestic Strife.” It is the first 
operatic work of Schubert ever attempted in this country. The 
opera was written in 1819, when Schubert was but twenty-three years 
old. No doubt the work itself gives unmistakable sign of the youth of 
the composer. Those riches of modulation, those traits of originality, 
with which his later works abound, are not to be found in the score. 
Everything is simple, very intelligible, and often by no means peculiarly 
Schubertish. For instance, the song-writer Schubert, as he is known 
to the present generation, will be scarcely recognized. With exception 
of the romance of the Countess in F minor, and the first part of the 
Duo between Adolf and Helene in B flat, there can be hardly in the 
whole score traced anything which might point to the manner and the 
turns of melody we find, for instance, in his songs. Yet the music is 
much more modern than most of the music of this style was composed 
forty or fifty years ago. One can take the comic operas of the German 
composers of that time, and one can easily see how independent Schubert 
appears in spite of his twenty-three years. Besides, there are scarcely 
any songs in the opera. The choruses, the ensembles, form the chief 
features of the work, and these in some instances are of an irresistible 
charm, as, for instance, the welcome chorus of the women, in C. The 
conspiration scene is also of good effect, especially the concluding 
Andantino in D. Of excellent and even dramatic effect are the two 
Ariettas by the Count and the Countess, the one in A, the other in C, 
although in the main features the same music. ‘The finale, too, offers 
some excellent music, but here the want of really dramatic progression 
is felt most. The music does not reach its climax—on the contrary, it 
loses its interest. It is true this is partially caused by the libretto (by 
J. F. Castelli), but on the whole this libretto is better than the majority 
of text-books of this class, especially of an older period of operatic art. 
With a few cuttings and alterations the little opera could be made very 
effective, especially on a large stage, and with the help of the orchestra, 
the treatment of which, to judge from the piano-score, must be occa- 
sionally quite interesting. But even without these accessories and 
alterations the operetta has proved quite attractive, as all those can 
testify who witnessed the performance in Hoboken. The scenery 
worked well, the costumes were very appropriate and pretty, and every- 
thing was neat and acceptable, The choruses, some of which are by no 
means easy, were creditably sung, and the soloists gave general satisfac- 
tion. New York Musical Review. 
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PARIS. 
(From our own Correspondent.) 
Paris, April 23, 

As the man in the play says, “ There is nothing stirring but stag- 
nation.” The season at the Italian Opera is dying—but not like the 
dolphin with colors ever changing, revealing: new beauties with every 
change. Signor Tamberlik having been indibpesed, the performances 
of Otello have been brought toa stop. Nothing worth noting has been 
substituted. The Grand Opéra, plodding on with the old stock pieces, 
is not, however, neglectful of the future. Le Comté Ory is diligently 
rehearsing, and the Véspres Siciliénnes will shortly commence its “ repe- 
tions.” 

You have doubtless heard of the sudden death of M. Borchardt. 
While on the stage of the Opéra, rehearsing the part of Raimbault, he 
was seized with a fit of apoplexy which baffled all medical skill. M. 
Borchardt was a tolerable barytone, and, if I remember well, sang with 
his wife, Madame Borchardt, some years age # Drury Lane. He was 
much respected. M. Bonneseur will take his part in the Comté Ory. 
At the Opéra-Comique the new three-act opera—words by MM. Sardou 
and Daclin, music by M. de Vaucorbeil—Bataille d’Amours, has not 
realised expectation. It was found much too long on the first night— 
a common fault—and has been “cut” with advantage. The more 
“ ¢coupures’ the greater the success,” is an axiom that might apply to 
many works of bigger pretentions. The success of M. Felicien David's 
Lalla Roukh is remarkable. In less than twelve months it has reached 
its one hundredth representation, and still continues to attract—thanks, 
I must say,jina great measure, to the artists, more especially M. Mont- 
aubry. And this is my sum total of operatic news. 

Meyerbeer is expected at Paris early next month. ‘“ This news,” 
writes the France Musicale, “ is big with promise for the Opéra.” Does M. 
Escudier insinuate the Africaine ? First catch your soprano, Mr. Meyer- 
beer,—then your tenor, then your bass, then your alto, then your bary- 
tone. The new four act comedy entitled Rossini 4 Napoli, produced a 
short time ago at the theatre Carignano, Turin, notwithstanding the 
interest of the subject, it seems, by my letters, to be but a dull affair. 
The story relates to an amourette of Rossini before his marriage with 
Colbran, and while he was employed on the composition of La Gazetta, 
one of his earliest works. The first three acts were received with some 
favor, the last with utter indifference. M. Lefébure Wély, of Saint Roch 
and of the Madeleine, has been recently appointed organist to the church 
of Saint Sulpice, which possesses the finest organ, and now the finest 
organist in Paris. The Imperial Court of Correctional Police has 
dismissed M. Calzado’s appeal and confirmed the sentence of the first 
judges. M. Calzado is condemned to thirteen months’ imprisonment, 
and to pay 44,000 francs to M. Miranda; he is now in the prison of 
Mazas. And this is my sum total of the miscellaneous news. 





PHILHARMONIC CONCERTS. 

The third concert was attended by the Princesses Helena and 
Louise, Prince Alfred, and a distinguished ‘ suite.” ‘The follow- 
ing was the programme :—~ 

PART I. 


Sinfonia in E flat . . : ‘ Mozart. 

Aria, “ Vedrd mentr’ io” (Le Nozze di Figaro) Mozart. 

Concerto in E flat, Pianoforte ° . - Weber. 

Scena, “‘ Ocean, thou mighty monster” . - Weber. 

Overture (Leonora) . ° . - Beethoven, 
PART II. 


Sinfonia in A major ( The Italian) . . « Mendelssohn. 
Duet (Rigoletto) . ‘ : . . 
Overture ( The Ruler of the Spirits) ° > 
Conductor—Professor Sterndale Bennett, Mus. D. 

Both the symphonies went thoroughly well, that of Mendelssohn 
(composed expressly for the Philharmonic Society, and first played 
under the illustrious musician’s own direction, on the 13th of May 
1833) particularly so. We remember on no occasion the ‘ tempi” 
of each movement being given to such nice perfection. The salta- 
rello—instead of being, as is often the case, a spirited scramble— 
was just as clear and pointed, and therefore just as effective, as the 
Test. The Leonora overture (Fidelio, No. 3) was also a very 
striking performance, and Weber's Ruler of the Spirits a vigorous 
wind-up. The band improves more and more—thanks to the 
musician like skill and zealous attention of Professor Bennett. Mr. 
Cusins played Weber's difficult concerto with artistic taste and 
irreproachable execution, and was rewarded by genuine applause. 
The singers were Mdlle. Parepa and Mr. Santley. The gentleman, 
in the air of the jealous Count Almaviva (jealous not of his wife 





Rosina, but of his maid, Susanna), ‘ surpassed himself;;” the lady; 
in the much-worn “Ocean” (which, we suppose, has been be- 


.queathed to her by Clara Novello) at least ‘‘-equalled,” if she did 


not ‘surpass herself ;” and the two together, in the duet from 
Rigoletto, ‘* surpassed themselves,” The room (Hanover Square) 
was full, and the audience, in geniality, ‘* surpassed themselves.” 

At the next concert (May 4) Madame Arabella Goddard is to 
play Sterndale Bennett's concerto in F minor (No. 4). 


—_—— 


MUSICAL SOCIETY OF LONDON. 


The third concert, on Wednesday evening, was as brilliant as 
either of its predecessors, and more interesting for two reasons. 
The programme was as follows :— 


Parr I. 
Overture (Leonora, No. 3) Beethoven. 
Recit. and Aria, “A te riedi” Mercadante. 
Concerto (Violin) in D minor Molique. 
Duet (Jessonda) ... ooe Spohr. 
Overture (Melusina) ae Mendelssohn. 
Part II. 

Symphony, No. 1, in A major (Op. 19) ... Silas. 
Aria (Le Pré auz Cleres)) we ons Herold. 

Weber. 


Overture (Preciosa)... aes oe ios 
Conductor—Mr. Alfred Mellon. 

The ‘‘ two reasons” were, the first appearance of Mr. Carrodus, 
who played Molique’s violin concerto in D minor, and the first 
rformance of a new symphony (in A major) by Mr. Silas. 
oth violinist and symphony were triumphantly successful; but of 
both we must defer speaking till next week. ‘The overtures were 
Beethoven’s Leonora (Fidelio, No. 3) and Weber’s Preciosa. 
Mesdames Sainton Dolby and Lemmens-Sherrington were the 
singers; the conductor being, of course, Mr. Alfred Mellon. A 
more enthusiastic audience was never assembled in St. James's | 





Vocan Assoctation.—The fourth concert was given on Tuesday 
evening, when St. James’s Hall was crowded in every part. The 
attractions were many, including a new operetta called The Rose of 
Salency, by Mr. W. Chalmers Masters, sung by Madame Lemmens- 
Sherrington, Messrs. Sims Reeves, Tennant and Weiss; a selection 
from Virginia Gabriel’s Dream-land ; Meyerbeer’s cantique “* Aspiration ;” 
and the usual miscellaneous selection. The music of the new operetta 
was very favourably received and the composer was called for at the 
end. The songs which seemed to please most were “I shall be Queen 
of the Roses” (Madame Lemmens-Sherrington) ; ‘‘ Thou know’st I 
was forced to leave” (Mr. Sims Reeves) ; and “ The Cottage far away” 
(Mr. Weiss). The accompaniments were played on two pianos by four 

rformers—Messrs. C, Masters and G. B. Allen at one piano, Messra. 
Frank Mori and Emile Berger at the other. Mr. Sims Reeves, besides 
singing in the operetta, introduced his favorite ‘“‘ Message” (Blumenthal), 
and “ Youand I,” a new song by Claribel. Both were encored., Miss de 
Courcy, who —_ pleased with her sweet pure voice and agreeable style, 
sang two ballads, “ I love the summer sky ” and “I remember it.” The 
instrumental performances devolved upon Madlle. Marie de Beauvoisin 
(pianist), who played Liszt’s Patineurs and Kullak’s Perles d’ Ecume ;” 
and Herr Oberthur (harpist), who gave his own fantasia on Scotch 
melodies, Both were successful and jthe lady was encored in the 
Patineurs. Mr. Benedict conducted, assisted by Messrs, Frank Mori, 
F, Archer and G, B, Allen. 


Sianor Grueii1 is engaged for four months at the Imperial Theatre. 
St. Petersburgh, for next season. Previous to his departure for Russia 
he intends visiting his native town, Farno, where he will sing on the 
occasion of the opening of a new theatre. His engagement in Russia 
begins in November. 


Soorery for Femare Musrcians.—We learn that H. R. H. the 
Princess of Wales has most graciously consented to become a Vice 
Patroness of the Royal Society of Female Musicians. 

Mrs, Srewart Howarp (the Scottish vocalist), from Edinburgh, in- 
tends giving her first matinée of Scottish and other music, on Saturday 
next, at the Hanover Square Rooms, on which occasion she will be 
— by several of our most popular artists both vocal and instru- 
men 

Herr Josrru Joacum will not return to England during the present 
season. His marriage (with Fraulein Weiss, of the Royal Theatre in 
Hanover) is to take place in May. 
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MONDAY POPULAR CONCERTS. 
ST. JAMES'S HALL. 


THE ONE HUNDRED & TWENTY-SIXTH CONCERT 


MONDAY EVENING, APRIL 27, 1863. 


THIRD APPEARANCE OF 


M. VIEUXTEMPS. 


PROGRAMME. 
PART I. 


QUARTET, in B fiat, for two Violins, Viola, and Violoncello (by 
unanimousdesire) . . . + +6 « «© e Ernst 
MM. Vieuxrempes, Ries, Wess and Piatti, 


SONG, “If with all your hearts” (Zlijah.) Mr. Sims REEVES . 
SONG, “ Batti, batti,” Miss Messext o « » « oo «» Morar, 
B8ONG, “I heard the nightingale" (first time). Mr. Sims Reeves . Sullivan, 
GRAND SONATA, in D major, Op. 106, for Pianoforte alone (first 














« Mendelssohn, 


time at the Monday Popular Concerts). . . « Hummel. 
Madame ARABELLA GODDARD. 
PART II. 
« Mozart. 


SONATA, in D major, No. 10, for Pianoforteand Violin. . 
Madame ARABELLA GODDARD and M, VIEUXTEMPS. 


SONG, “The Message.” Mr. Sims REEVES . - Blumenthal. 
SONG, “An English Home.” Miss MessenT . .« + « «+ AMacfarren, 


QUARTET in A major, No. 60 (No, 42), for two Violins, Viola, and 
Violoncello a time) . . +2 6 «© « « « Haydn. 
M. Vieuxtemps, Ries, WEBB and Piatti. 


Conductor - MR. BENEDICT. 





To commence at Eight o’Clock precisely. 


NOTICE—It is respectfully suggested that such persons as are not desirous of 
remaining till the end of the performance can leave either before the commencement 
of the last instrumental piece, or between any two of the movements, so that those 
who wish to hear the whole may doso without interruption. Between the last 
vocal piece and the Trio for Pianoforte, Violin, and Violoncello, an interval of Fivz 
minutes will be allowed. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s; Tickets to be had of Mr. Austin, at 
the Hall, 28, Piccadilly ; and of Messrs. CHAPPELL and Co., 50 New Bond Street, &c. 





HUMMEL’S LAST SONATA. 


| bed answer to numerous enquiries, the Director of the 

Monday Popular Concerts begs to state that Hummel’s last pianoforte sonata (in 
b major, Up. 106) will be performed by Madame ARABELLA GoppARD, at the 126th 
Concert— Monday, April 27th. 


MONDAY POPULAR CONCERTS. 
Just Published, 
A PHOTOGRAPH of a GROUP or INSTRUMEN- 


TALISTS, which includes likenesses of Madame ARABELLA GopparD, Mr. 
Cuartes Hate, Herr Joacuim, Signor Piart1, M. Sainton, Mr. Linpsay SLoper, 
Mr. Benevicr, &c., &., by ALEXANDER Bassano, Size, 13 in, by 8 in. Price 10s. 6d. 


CHapPreL_L & Co., New Bond Street, 


NOTICE TO SUBSCRIBERS. 


The Office of the MUSICAL WORLD is Removed to Duncan 
Davison AND Co.’s, 244, REGENT SrReer (corner of Little 
Argyll Street), where subscriptions, advertisements and all com- 
oe intended for the Publishers or the Editor will henceforth 

received, 











NOTICES. 

To ADVERTISERS.—The Office of Tue MusicaL WortpD is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as late as Three o'Clock P.M., on Fridays—but no 
later. Payment on delivery. 


To PuBLISHERS AND ComposErS—All Music for Review in Tue 
MusicaL WORLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear in Tue 
Musica Wor.p. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 


ance, except of general interest, unless previously Advertised, can 
be reported in Tuk Musica, Worup. ; 





TO CORRESPONDENTS. 


“ DiterranTE.”—Madame Medori (at Covent Garden in 1858) is at 
present singing in Italian Opera at New York. 
Curmune Cuurce Betits.—Next week. 





Che Musical World. 


LONDON: SATURDAY, APRIL 25, 1863. 





ERR ERNST has been in England for the last ten 
days, staying at the mansion of a friend, in Kensing- 

ton. The reason why “the most poetical of fiddlers "—as 
he has been styled by all who can understand and feel the 
poetry of music—now favors this country with a visit, is 
one which encourages sanguine hopes of his ultimate re- 
covery. By the advice, we are informed, of Sir Edward 
Bulwer Lytton, Herr Ernst is about to undergo what is 
termed “the water cure,” at Malvern. Dr. Wilson—the 


celebrated hydropathic doctor, who owns the principal. 


establishment in that delightful spot—has been attending 
Herr Ernst since his arrival, for which purpose he came 
expressly up to town. Yesterday, Herr Ernst, accompanied 
by Madame Ernst and Dr. Wilson, left for Malvern, That 
every musician, and every amateur will pray for a speedy 
and complete recovery, we need scarcely add; for never was 
artist more universally esteemed. 

The director of the Monday Popular Concerts, very 
properly considering Herr Ernst’s arrival a fitting oppor- 
tunity to reproduce his Quartet in B flat,—which met with 
so brilliant a reception last summer, and in the composition 
of which, (together with two others, nearly finished, in A 
and C) solaced many a weary hour during a long and tedious 
illness,—has announced it for performance at the 126th 
concert, on the 27th inst. On Thursday afternoon it was 
rehearsed (by MM. Vieuxtemps, Wiener, H. Webb, and 
Piatti), in presence of the great artist and a select number 
of friends, at the house of Mr. Benson, where Herr Ernst 
has been residing. The composer, who had till then only 
heard it played by a party of amateurs, was evidently much 
pleased with the attention thus paid him by Mr. Arthur 
Chappell,.and expressed his satisfaction in the warmest terms 
to M. Vieuxtemps and the other gentlemen of the “ quartet.” 





= Tenth Season of the Crystal Palace is about to be 

inaugurated with particular ecldt. Mendelssohn's music 
to Athalie will be executed in a style worthy of that glorious 
inspiration, which is now become so popular that it may be 
said to have taken rank among sacred works in public esti- 
mation only second to the Messiah, Israel in Egypt, the 
Creation and Elijah. The triumphant success which 
attended the recent performance of Athalie by the Sacred 
Harmonic Society at Exeter Hall was naturally not over- 
looked by so ready an observer as Mr. Robert Bowley—who 
may be said to stand with one foot in the Strand and the 
other on the glass mound at Sydenham ; and the translation 
of the performance with increased means to the Crystal 
Palace was no sooner suggested than determined. Indeed 
the execution of Athalie is intended to vie with the grandest 
achievements of the Handel Festival. The band and chorus 
under Mr. Costa’s direction will comprise nearly two thou- 
sand five hundred performers. The chorus, of course, will 
consist of the Grand Metropolitan Contingent of the Handel 
Festival Choir, with draughts from the London Societies, 
Unions, and other choral bodies. The orchestra will include 
196 violins and violas, 90 violoncellos and. double-basses, 20 
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harps, and an adequate number of wind instruments. Mr. 
Phelps is to recite the English translation of Racine’s poem, 
made expressly for Mendelssohn by Mr. Bartholemew. As 
Mendelssohn employed eight harps in the score of Athalie, 
and as the Sacred Harmonic Society never provide half 
that number for their execution of the work, the real effect 
intended by the composer will be heard for the first time at 
the Crystal Palace. Altogether, indeed, we think the 
directors have to be complimented unreservedly for their 
selection of Athalie, which, perhaps, more than any work 
ever written, in the breadth and grandeur of its style, the 
fullness and opulence of its instrumentation, and the large- 
ness of the means required to bring out all the great musician 
contemplated in the exuberance of his imagination, is best 
adapted to afford full scope for an orchestra and chorus on 
so gigantic a scale. 

To the performance of Athalie will be joined the overtures 
written by Auber and Meyerbeer for the International 
Exhibition. With the introduction of these remarkable 
compositions, no one will attempt to find fault; but some 
may feel inclined to ask, why out of three works written 
especially for the opening of the Great Exhibition, that from 
the pen of an Englishman musician should alone be omitted 
on the occassion of the inaugural ceremony this year? 
Nevertheless grumblers should be mute, and accept so 
splendid a programme with thankfulness. If the execution 
be only equal to what is anticipated, the directors will have 
great cause to congratulate themselves on the selection of 
Mendelssohn's Athalie. 


—— 


To the Editor of the Mustcat Wor.p. 
Boston (Massachusetts) April, 4. 


LL the concerts of the week have been for patriotic 
objects ; to send health and comfort, and good cheer 

and music to our brave soldiers in the field. ‘The Concert 
at Chickering’s Hall, last Saturday evening, to raise funds 
for circulating Professor Child’s capital collection of War 
Songs in the army, was as unique in character as it was 
eminently successful. Tickets enough had been purchased 
at the dollar price, to crowd the hall. Fortunately for those 
present, if unfortunately for the absent, a snow storm, of the 
least attractive variety, suddenly intervened, so that the 
room was but comfortably filled, and with excellent people, 
all impressible and readily responsive to the stirring patriotic 
strains. The selections were of three sorts: specimens of 
the War Songs; instrumental pieces for orchestra and 
stringed quartet; and grand choruses with orchestra; as 


follows :— 
Parr I. 
Songs: ‘Our country is calling,” ‘‘ The Land and the 
Flag,’” “ Sharpshooter’s Song,” ‘ O, we're not tired 
of fighting yet !” 


Symphony in G minor... ese se oe .. Mozart. 
Songs: “ Northmen, come out! ” Cavalry Song, “ Put 

it through!” 
Chorus from Antigone... : es Mendelssohn. 

Part II. 

Quartet in D, 3rd and 4th Movements sas wo «=. K. Paine. 
Songs: “The Lass of the Pamunky;” Duet, “Shall 

Freedom droop and die?” ‘Harvard Students’ 

Song; ” Solo, “ Trumpet Song.” 

J. K. Paine. 


“Domine, salyam fac Patriam nostram ” 


The songs and choruses were sung by a choir of about thirty 
rich and powerful male voices, mostly members. of the 
Harvard Musical Association, or undergraduates at Cam- 


bridge. The ensemble was very fine, and the body of first 








tenors uncommonly effective. It was in fact the same choir 
which contributed so much to the interest of the exe-cises 
at the inauguration of President Hill a few weeks ago. ‘they 
had been carefully drilled by Mr. J. K. Paine, the musral 
instructor at the University, who officiated very ably 1s 
conductor of the whole concert, besides being the author ¢ 
a considerable and not the least interesting portion of the 
music. The war songs were sung with much more life 
and spirit than at the former concert for the same object. 
Indeed there was an inspiring ring to most of the pieces, 
and a solemn earnestness in some of them which no one 
could help feeling. The humorous ones, to Professor 
Child’s quaint words, seasoned the mess agreeably. Mr. 
Paine’s “Cavalry Song” was one of the most effective pieces 
of music; and, in another vein, his music (Mr. Hale’s words), 
and all the voices, with a will, conspired in “ Put it through.” 
The third set of songs had been arranged by Mr. Paitie with 
orchestral accompaniment. Messrs. Langmaid and Powers 
in the duet, and the former gentleman in Mrs. Howe's 
“Harvard Students’ Song” (to the German air Denkst du 
daran), sang with artistic style and feeling. “Shall 
freedom droop and die?” (words by C. @. Leland) was 
adapted to a very appropriate melody and was deeply 
impressive. The “Trumpet Song” had a ringing trumpet 
flourish for an introduction—an accompaniment which the 
men in camp can easily command. Mendelssohn’s noble 
music (in double chorus) to the Bacchus chorus in the 
Antigone of Sophocles was given with splendid effect both 
by voices and orchestra; and only strengthened our wish that 
this choir may be kept together, until it shall have learned 
and shall be in a condition to bring out the entire music to 
Antigone. It will only require a good reader for the con- 
necting portions of the tragedy. The “ Domine salvam fac 
Patriam nostram,” the same piece which hailed the‘ new 
President at Harvard, with words altered, confirmed the 
good impression it there made as a spirited, musician-like, 
effective composition. It was a new sensation to hear a 
symphony in that small room, sitting as it were in the very 
midst of the conversing instruments. It was asmall orchestra, 
the “Germania,” about twenty instruments, and all parts 
fairly represented. Mozart's G minor was quite well played. 
Under such circumstances the listener was fixed, held by the 
button as it were. There was no escaping what each instru- 
ment had to say ; following the themes and imitative phrases 
from one set of voices to another, watching their combinations, 
divergences, responses, and their tuéti asseverations, you had 
really a nearer study of the composition than is usually 
possible in large halls, although the esthetic unity and 
blending may be better there. The two movements from 
Mr. Paine’s quartet, nicely played by Messrs. Eichberg, 
Meisel, Eichler and Wulf Fries, made a very agreeable 
impression, although they would have been more justly 
appreciated, had the first movement also been given. [or 
so youthful an effort it showed much artistic skill and genial 
conception. The variations are ingenious and interesting. 
I have spoken in praise of these performances, generally 
and singly, not meaning to assert that there were no technical 
imperfections. But there was life and right spirit in it all; 
the music told for its full meaning on an audience, which it 
warmed into sympathy with itself; and that after all is the 
main thing ; where thatis vouchsafed, it isfolly to be critical. 
We trust the war songs will do the same live service in the 
army. Judged by the specimens, the little book should be 
highly useful. 

Mr. Gilmore's Patriotic Concerts for the benefit of the 





Sanitary Department of six Boston regiments, (with one of 
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which, the 24th, Mr. Gilmore and his excellent Band served 
during che first year of the war), have been given with 
faithfwi adherence to programme, and with good success 
apparently, every afternoon and evening of this week. The 
usw place has been the Tremont Temple, but on the 
ewning of Fast Day, Faneuil Hall resounded to the stirring 
stains of orchestra and reed band, Madme Anna Bishop's 
eweet voice and still exquisitely finished singing, Mr. George 
Simpsen’s (tenor) smooth and delicate delivery of sentimental 
ballads, solos on various instruments, &c. The selections 
have been mostly light and popular, but good of their kind, 
and the execution has left little to be desired. Mr. Gilmore 
enters with real patriotic fervor and enthusiasm into his 
work; and so does his most active and obliging agent, Mr. 
Blake. The spirit and purpose of these concerts certainly 
commends them. Mr. Gilmore has labored in season and 
out of season, in spite of discouraging beginnings some 
weeks since, to bring them about, and he is now giving all 
that he has promised. We trust that the material result 
will fully equal the large sum he anticipated; it will be a 
noble gift of one man’s heart and energy to the defenders of 
the sacred cause. The concerts are continued this afternoon 
and evening for the special benefit of the 45th Regiment 
under the auspices of the Independent Cadets. To-morrow 
(Sunday) evening, they will close with a grand Sacred 
Concert in which Mr. Rudolphsen will sing, besides the above 
named vocalists. 

Grau’s Italian opera troupe paid a flying visit at the 
Boston Theatre, on their way back from Portland to New 
York, last week, and gave two performances of Don 
Pasquale, in connection with M. Juignet’s French dramatic 
company, on Thursday evening and Saturday afternoon. 
Maretzek’s Havana troupe, of whose performances in New 
York all the accounts are so favourable, will open at the 
Boston Theatre on the 13th inst. The singers will be new 
to us, although the operas may be old. It does not yet 
appear how soon we may except Carl Anschuetz with his 
German company, to give us new operas, at least almost so 
to us: Fidelio, Magic Flute, The Seraglio, John of Paris, 
Merry Wives of Windsor, &c., &c. The next Concert that 
we have in prospect (except Gilmore’s), is that of the 
Orchestral Union next Wednesday afternoon, at the Melo- 
deon, while the Boston Music Hall is being renovated and 
reorganized. Thereis yet one more of Carl Zerrahn’s Phil- 
harmonic Concerts awaiting us (would we might say many 
more!). Mr. Parker's singing club of lady and gentlemen 
amateurs have been practising all winter Schumann’s beauti- 
ful Cantata “Paradise and the Peri,” founded on Moore’s 
poem. It was to have been performed before an invited and 
an eager audience. But March winds are harsh, and Peris, 
Houris, and such creatures of milder heavens where no East 
winds blow (they being in the East already), can hardly be 
expected to escape colds; therefore the pleasant event has 
had ,to be; postponed. But it is worthy of note, mean- 
while, that such good things are studied in these parts.—J. 
8. Dwicur. 

———_—_———————- 


APROPOS OF THE GRESHAM CHAIR :— 


Strype’s edition of Stowe, Vol. ii—appen. ii., p.2; and Dr. Ward, 
Lives of the Gresham Professors. 
See p. 465, oct., Hawkins’ History. 


Gresham’s will dated 1575—1597 took effect—Lectures 
commenced 1631, 


Dr. John Bull Jirst Music Professor, recommended: by 
Queen Elizabeth. 


Ordinance runs thus :— 5 
“The solemn music lecture is to be read twice évery 
week in manner following, viz.:—the theorique part 

for half an hour, or thereabouts ; and the practique by 


hour.” —Hawkins, p. 465. 


Shortly after, a sale by auction of these instruments 
took place at Mercer's Hall, and the whole were 
knocked down at prices far beneath their real value!!!” 
—Hawkins, p. 823. 


of thirteen successors only two had the least. pretence 
to any skill in music. The Rev. Dr. Shipper* was 
professor for some time, and then resigned in favor of 
his brother Edward, a physician ; neither understood a 
note of music. Those who have of late years been 
elected to the office, ground their pretensions solely on 
their being from London; the last professor was a 
barber, and his predecessor an engraver !"—See 
Hawkins, 8 ed., p. 907. 


THE OPERAS. 

Roya IrauiaN Opera.—On Saturday and Monday, Norma— 
followed by the concert, and Madlle. Carlotta Patti—was repeated. 

On Tuesday, Masaniello. 

On Thursday, Guillaume Tell, for the first time this year, with 
two changes in the cast—Signor Caffieri for Signor ‘Tamberlik 
ony and Mdlle. Dottini for Madame Rudersdorff’ (Jemmy). 

e new tenor did not come up to expectations. He was, how- 
ever, nervous, and may improve. If so, we shall be glad to make 
note of it. The general performance was good. The overture and 
chorus of the canton of Uri were encored. 

To-night, Rigoletto, with Signor Ronconi, and without Signor 
Mario. Mdlle. Fioretti assumes the part of Gilda for the first 
time at Covent Garden. 

The performance on Tuesday has been “commanded” by Her 
Majesty. The Prince and Princess of Wales will attend in state. 


-_—0—— 


Her Masesty’s THEATRE.—On Saturday the Trovatore was 





re > 
On Tuesday, Lucia di Lammermoor was performed for the first 
time this season, with Mdlle. Titiens, Signors Giuglini and Gassier, 
followed by La Farfalletta. 

On Thursday, Lucrezia Borgia, first time this season, intro- 
ducing Mdlle. Ellinger in the character of Maffeo Orsini—her 
first appearance on the English stage. The débutante was encored 
in the Brindisi. Malle. Titiens, Signors Giuglini and Gassier . 
sustained the principal parts. 

Signor Baraglia, the new tenor, is announced for Thursday next, 
and Mdlle. Trebelli will make her rentrée next Saturday. 


—po—— 


Herr PAver’s PIANoForTE RecrtaLs.—Herr Ernst Pauer com- 
menced his ‘ Historical performances of Pianoforte music” on 
Monday afternoon, at Willis’s Rooms. ‘The selection was devoted 
to the “* Austrian or Vienna School” (according to Herr Pauer’s new 
classification), ranging from 1620 to the present time, and included 
compositions by Frohberger, Wagenseih, Haydn, Mozart, Beet- 
hoven, Hummel, Ries, Czerny, Schubert, Moscheles, Liszt and 
Thalberg. There was a large attendance. We shall recur to these 
very interesting performances. 

Mp.z. Piccotommnt is expected to leave Florence on the 20th of May 
for London, to be in time for the “ Farewell Performances ” to be given 
= = Lumley. It is probable she will make her first appearance in 
the Traviata, 








* Or Skipper. 
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concert of voices, or of instruments, for the rest of the’ 


“Corbett died 1748, left his instruments to Gresham 
College, £10 per year to a servant to show them, etc. 


“Dr. Bull, the first professor, a man of eminence, but out: 
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NONSENSICAL RHYMES FOR NONSENSICAL TIMES, 


cll. 





There was, o’en now, a George Cornwall Lewis, 
Who’s obey’d the great law, quisque suis ; 

He is gone to his own, 

Full ripe with renown, 
This clear-headed kind-hearted Lewis. 











cll. 
There was an old London Review, 
Whose writers all took up their cue 
From the Saturday ditto, 
But they hadn’t the wit to 
Equal the latter review. 
CIV. 
There was an old sheet call’d the Herald, 
Whose years were at one time imperilled, 
When the party conservative 
Hit on a preservative, 
And withdrew their support from the Herald. 
cv. 
There was an old sheet call’d The Standard, 
Which through many queer phases has wandered ; 
In the days of old Gifford, 
From what ’tis now it differed, 
For then stalwart hands wielded The Standard. 
CVI. 
There was an old sheet, Once a Week, 
Of which people don’t once a year speak, 
Spite of tales and of cuts, 
It is wanting in “‘ guts,” 
As though it wern’t fed once a week. 
CVII. 
There was an old All the Year Round, 
Which had very nigh come to the ground, 
But Reed’s Very hard cash 
Just saved it from smash, 
And now it goes all the year round. 
CVIII. 
There was an old paper call’d Punch, 
Which started all folly to crunch, 
And it did so, no doubt, 
Till its teeth all fell out ; 
Now it mumbles, and sips its old punch, 
cIx. 
There was a young paper call’d Fun, 
Which must walk before it can run, 
Now it twaddles, or toddles, 
Such rare empty noddles 
Guide the steps of this infantine Fun. 
CX. 
There was an old sheet, Daily News, 
Which took up the cause of the Jews, 
So they started a paper, 
Of Times’ ways the aper, 
To upset, if they could, Daily News. 
CXI. 
There was an old actor call’d Kean, 
Of whom somewhat too much we have seen, 
.-- To avoid future failure, 
He’s goin’ to Australia, 
And we're all quite ‘‘ transported ” with Kean. 
CXII. 
There was an old critic call’d Lucas, 
A sort of itinerant bookcase, 
But no “ Lucus a non,” 
As you'll say when you con 
The reviews in the Zimes of old Lucas. 


CXIIl. 
There was a composer call’d Linley, 
On whose conscience a cart-load of sin lay, 
For I say it with sorrow, 
He’d not only borrow, 
But steal his new ballads, this Linley. 





CXIV. 
There was an old lyrist, George Linley, 
Whose ideas a good deal towards ‘‘tin” lay ; 
He ne’er lost a chance, 
His twin muse to advance, 
And keep up the name of “ George Linley.” 


CXV. 
There was an old showman call’d Sketchley, 
Who was born at some distance from Bletchley ; 
When he came up to town, 
He met Mrs. Brown, 
And she was the making of Sketchley. 


CXVL 
There was an old ink-spiller, Yates, 
Who humbly on Providence waits 
For any stray waif 
Of wit, that is safe 
To proclaim as the home-growth of Yates. 


CXVII. 
There was a burlesquer called Burnand, 
Who for Fun’ had a moderate turn—and 
So the Punch’ crew, 
Wanting blood that was new, 
And not over rich, took in Burnand. 


CXVIILI. 
There was an old author call’d Tupper, 
Who had Solomon's proverbs for supper ; 
Next day he was siok, 
When he brought up a thick 
Octavo of wisdom, this Tupper. 


CXIX. 
There was an old author call’d Friswell, 
About whom I can recollect this well, 
His christian name’s Hain, 
And that’s all I can gain 
Of light upon Mr. Hain Friswell. 


CXX. 
There was an old author call’d Thornbury, 
Whose books critics, soon as they're born, bury, 
To such half made up foetuses, 
Their birth a quietus is, 
And no one to mourn them but Thornbury. 


There was an old lawyer call’d Levy, 
Who said to his guests, ‘vos replevi ;” 
But if you he is versus, 

The case the reverse is, 
For he'll clean you quite out, this old Levy. 
. CXXIL 
There was a playwright, Boucicault, 
Who in youth carried Fame by assault ; 
But this mistress Fame 
Is a spiteful old dame, 
And now she assaults Boucicault. 
CXXIII. 
There was a sly dog, E. T. Smith, 
Who, to do a good turn to his kith, 
Set up a dog-show, 
And cried, ‘ Here’s a ‘ go’ 
“To humbug the Londoners with! ” 
CXXIV. 
There was a director, John Ella, 
Who boasted Dukes called him “ Dear fellar,” 
But his Musical Union 
Brought no such communion 
As this between Dukes and John Ella. 


CXXV. 
There was an old house call’d “the Commons,” 
Which of principle prates like old Romans ; 
But Whig, Tory, or Rad’, 
They are all to be had 
By a Premier up to “ the Commons.” 


CXXVI. 
There was an old robber of Nice, 
Who was wont foreign tourists to fleece, 
Till they started hotels 
} Both for small folks and swells, 
Which smash’d up this old robber of Nice. 
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CXXVII. 
There was an old Louis Napoleon, 
Whose ideas invasion ran wholly on, 
He look’d into some lexicons, 
And found the word “ Mexicans "— 
"Here's at em!” cried Louis Napoleon. 


CXXVIII. 
There was an old soldier call’d Butler, 
Who'd the mind and the soul of a sutler ; 
If he could he would throttle 
The South, and then bottle 
Its blood, for his own use, this Butler. 


CXXIX. 
There was an old “ Lounger at Clubs ;”’ 
Why himself he thus curiously dubs 
Not a soul can decide, 
Unless ‘at ” means outside, 
Looking in through the windows at clubs. 
—o-— 
EPIGRAM. 
Time's changes are extremely odd; 
Once piety the good would urge on 
To build up temples to their God, 
They build them now to Mr. Spurgeon.—D.C. 


—_o—_— 


Crysta, Patacr—The Directors of the Crystal Palace have issued 
their Programme of Arrangements for the Tenth Season, commencing 
on the Ist of May. It is intended to inaugurate the new season, by a 
great Musical Festival, with Racine’s Athalie, set to music by Mendel- 
ssohn. ‘The orchestra will comprise 196 violins and violas, 90 
violoncellos and double basses, 20 harps, and an adequate number of 
wind instruments, and the entire band and chorus will consist of about 
2,500 performers. Mr. Costa will conduct, and Mr. Phelps will recite 
the English verses. The success which attended the recent perform- 
ance of Athalie, by the Sacred Harmonic Society at Exeter Hall, has led 
to a confident belief that the effect in the central transept of the Crystal 
Palace will be unprecedented. Besides Athalie, the overtures composed 
by MM. Auber and Meyerbeer for the opening of the International 
Exhibition will be performed, and the orchestra will be on the same 
scale of magnitude as at the opening of the Exhibition. 


Mancuester.—At the last Dress Concert at the Concert Hall, Mr. 
Charles Hallé conducting, Mozart’s Symphony in G minor was played, 
as well as the overture to Guillaume Tell, the Naiades (Sterndale 
Bennett), and La Dame Blanche (Boieldieu). The Symphony, as we 
read, was admirably executed, and the overtures with different degrees 
of excellence. The Naiades was received with rapture. The vocalists 
were Madame Florence Lancia and Madame Laura Baxter (“ both of 
the English school,” as the Manchester Examiner and Times states, 
“though the two ladies, in assuming the French title of ‘ Madame,’ 
seem scarcely satisfied with their native origin”), Mr. Tennant and Mr. 
Santley, all especially commended by the local papers. “ Madame 
Lancia,” writes the Manchester Guardian, “ returns to us with increased 
power, and with considerable vocal skill, as her performance of the 
grand air ‘ Bel raggio,’ from Semiramide abundantly testified. Amongst 
the concerted pieces Spohr’s duet from aust, ‘Dearest, let thy 
footsteps,’ admirably sung by Madame Lancia and Mr. Santley, was 
the most enjoyable.” Mr. Tennant, too, is praised for his expressive 
singing in Blumenthal’s “ Evening Song.” The concert altogether 
seems to have been a decided success, 


Greenwicu.—Mrs, John Macfarren gave her Entertainment, “ An 
Evening at the Tianoforte,” on Tuesday tast at the Literary and 
Scientific Institution with remarkable success. The spacious lecture 
room was thronged by an audience of nearly 1000 persons, who 
were most cordial in their marks of approbation. The lecture was fre- 
quently interrupted by bursts of applause, and the music was still more 
warmly received. Mrs. John Macfarren’s playing of her selection from 
the classical masters,— Handel, Beethoven, Weber and Mendelssohn,— 
elicited the judicious commendation of many who were aided in their 
appreciation of these great works by the intelligent remarks with which 
she had preceded them, and her performance of her own brilliant caprice 
“The Pearl of Erin,” and of Brissac’s two morceaux,—the first as 
notable for its grace and expression, as the second for its and vivacity,— 
—‘Long ago” and “The Butterfly,” drew forth the unequivocal 
enthusiasm of all present, the last piece being unanimously redemanded. 
Miss Eliza Hughes executed the vocal illustrations of the lecture, and 
received her due share of acknowledgments, being encored in the 
cavatina, “ Ah, why do we fall in love?” and in one of our old English 
ditties, brought to light by Mr. Chappell’s researches, and to life by Mr. 
G. A, Macfarren’s accompaniments. 





Wissracu.—On the arrival of the Prince and Princess of Wales at 
this station, on their return to Windsor, last week, about 3000 school 
children of the neighbourhood assembled behind the Ely Administra- 
tive Battalion of Volunteers (under the command of Major Fraser), and 
sang Mr. Brinley Richards’ new national song, “ God bless the Prince 
of Wales,” to the evident gratification of their Royal Highnesses. 





Advertisements. 
DLLE. CARLOTTA PATTI will Sing at the next 


New Philharmonic Concert, April 29, and at the Public Rehearsal, Saturday 
Afternoon, April 25. W. GRAEFF NICHOLLS, Hon. Sec. 


DLLE. GEORGI will sing “THE SHIP BOY’S 
LETTER," by Virainta GABRIEL, at Mr. Falconer's Benefit, at Drury Lane 
Theatre, THIS EVENING. 


DLLE. GEORGI begs to announce her return to town 
(from the continent) for the season. All communications for Oratorios, 
Concerts, &c., to be addressed to Messrs. Duncan Davison & Co., 244, Regent Street, W 


DLLE. LOUISA VAN NOORDEN will sing May’ 

5th, Willis’s Rooms; 11th, St. John’s Wood ; 18th, Messrs. Collard; 29th 

Signor Campanella’s Concert; and at her Matinee Musicale, which will take place 

June 2nd, under distinguished patronage. Engagements for Opera, Oratorio, and 
Concert, to be addressed 115, Great Russell Street, Bedford Square. 


ISS MARY W. MCCARTY, Pianist and Pro- 

fessor of the Pianoforte (pupil of Madame ARABELLA GODDARD), begs to 

announce her arrival in town for the season. Her terms for lessons may be 
obtained at 26, Upper Wimpole Street, Cavendish Square. D 


ISS EYLES will sing Henry Smart's Popular 
Song, “THE LADY OF THE LEA,” at Mr. John Watson's Benefit 
Concert, on Monday Evening. 


ADAME LEMAIRE begs to announce that her 

Engagement at Her Majesty's Theatre does not prevent her Singing at Con- 

certs or Private Soirées, &c. Communications to be addressed to Mr. Jarrett, 
Concert Agent, 244 Regent Street, W. 


ADAME THERESA ELLINGER will remain in 


London during the Season. Communications for Engagements to be made 
to Mr. Jarrett, Musical and Concert Agent, 244 Regent Street. 


RS. JOHN HOLMAN ANDREWS has the honor to 

announce that her annual classes (for Ladies only) for the practise of Vocal 

Concerted Music (Sacred and Secular) will commence on Thursday April 30th., at 
Two o'clock, and be continued weekly during the season. 50, Bedford Square. 


R. SIMS REEVES will sing (by desire) Blumenthal’s 
New Song, “‘ THE MESSAGE '(Poetry by Miss ADELAIDE Procter), at 
the next Monday Popular Concert, St. James's Hall, April 27th. 


R. SIMS REEVES will sing Blumenthal’s New Song, 

. “GOOD MORROW, LOVE, GOOD MORROW" (Poetry by THomas 
Heywoop, 1607), at Mr. Falconer’s Benefit at the Theatre-Royal, Drury Lane, 
THIS EVENING. 






































= LIEBHART will arrive in Town May 10th. 


All communications to be made to Mr. Jarrett, Musical and Concert Agent, 
at Duncan Davison & Co.'s, 244 Regent Street, W. 


R. JOHN MORGAN will sing Biumentnay’s Song, 
“THE MESSAGE,” on Mr. John Watson's Benefit Concert on Monday 
Evening. 
M R. TENNANT will sing Buumenraat’s “ TWILIGHT 
SONG,” at Mad. Puzzi's Matinée, on Monday, April 27th ; at Miss Stabbach’s, 


May 12; at the Wocal Association Concert; at Mr. Carter’s, May 14; and at St. 
George's Hall, Liverpool, May 16. 


R. CHARLES SALAMAN’S EVENING CON- 
ves Thursday, May 7th, Hanover Rooms, Tickets at Cramer's. Pro- 
grammes ready. 


R. WALTER MACFARREN’S Concert of Pianoforte 


Music on Saturday Morning, June 6, at the Hanover Square Rooms. 


ONSIEUR JULES LEFORT will arrive in Town for 
the season on the 15th of May. Letters or engagements of any kind direct to 
the care of Herr Louis Engel, 31 Grosvenor Street, Grosvenor Square, W. 


Se FERRARI begs to announce to his Friends and 


Pupils that, having recovered from his serious accident, he has resumed his 
32 Gloucester Terrace, Hyde Park, W- 




















professional avocations. 
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IGNOR axp MADAME BADIA are in London for 

the Scason. For Engagements for Concerts, Soirées, &c., apply to Mr. JARRETT, 
Music and Concert Agent, 244 Regent Street, W.; and for Lessons in Singing to 
Signor Bap1A, at his residence, 29 Upper Berkley Street, West Connaught Square, W. 


\fR. DEACON’S first of three Séances of Classical 

| Instrumental Music will take place on Thursday, April 30th, at 16, Grosvenor 
Street (by permission of Messrs. Collard), commencing at three o'clock. Pro- 
gramme: Quartett in E minor, Spohr; Sonata in C, pianoforte, Beethoven; Sonata 
in B flat, Violin and Pianoforte, Mozart; Lieder ohne Worte, Mendelssohn; Piano- 
forte septett, in E flat, Bertini. Violin, M. Sainton and Herr Pollitzer. Viola, Mr. 
H. Webb. Violoncello, Signor Pezze. Contrabasso, Mr. C. Severn. Pianoforte, 
Mr. Deacon. Tickets for the series, One Guinea’; to admit three to a single séance, 
One Guinea ; Single ticket, Half-a-Guinea ; to be had of Mr. R. W. Ollivier, 19, 
Old Bond Street, or of Mr. Deacon, 72, Wellbeck Street, Cavendish Square. 


PRIL 29TH—Mr. HENRY LESLIE'S CHOIR, 
HANOVFR SQUARE ROOMS.—The Programme will include Wesley's 
Motet, “ The Exitu Israel,” Mendelssohn's Psalm, ‘‘ Why rage fiercely the heathen.” 
Mr. Charles Hallé will play Beethoven's “ Pastoral Sonata,” and a brilliant Valse 
Caprice by Schubert. Tickets, 5s., 2s. 6d., and 1s., at Addison's, 210 Regent,Street, 
Hanover Square Rooms, Austin’s, 28 Piccadilly, and all Musicsellers. 


ARGYLL ROOMS. 
JULLIEN’S PROMENADE CONCERTS. 
M O8S. JULLIEN has much pleasure in announcing 
A 


that he has succeeded in engaging Mr. LEVY, the celebrated Cornet a Pistons, 
who will perform one of his favorite Solos every evening. 
The Programme for the week, commencing Monday, 27th April, will include— 
Orerture, “‘ Der Freischutz " e oe. « « © « Wea 
uadrille, ‘‘ Masaniello " e . . ° ° ° ° . Auber. 
alse,‘“*The Orange Blossoms" . . . »« «. « «+ L. Jullien. 
Solo Cornet-a-Pistons, ‘* The Carnival de Venise,” performed by 


Mr. Levy “Re SEE « ce ce « « ec Fegenini. 
» Grand Operatic Selection from “ I] Travatore.” 
In active preparation, Selections and Danco Pieces from Verdi's new Opera, “‘ La 
Forsa del Destino.” 
Admission ls.; Reserved Seats, 2s. 


Doors open at Half-past Hight. 
Manager—Mons, GRENET. 


are WANTED, for the Country; clever, respec- 
table, and industrious. Good wages, and constant employment. Apply to 
Mr. T. Peele, Naylor's Yard, Golden Square, W. 


ANTED, a BASS for Morning Service on Sundays, 

and on certain Holidays. A thorough knowledge of Haydn, Mozart, &c., 

requisite. Salary, £20 per annum. Apply, by letter only, giving references, &c., to 
Rev. ‘T, A. Browne, St. Mary's, Cadogan Terrace, Chelsea, 8.W. 




















To the Music Trade in General. 
YOUNG MAN, a good Pianoforte Tuner and Sales- 


/ man, and has some knowledge of Repairs, requires a situation in a General 
Musical Instrument Warehouse, or otherwise. Address—“ A. W. B.," care of Mrs. 
Widderson, 16 Charles Street, Manchester Square, London, W. 


To the Musical Profession. 
S Mr. JAMES LAWSON is no longer Secretary to 


the Glasgow Abstainers’ Union, the profession is desired to communicate with 
the undersigned, who will arrange with them for the Glasgow City Hall Saturday 
Evening Concerts, and other Concerts in town and throughout Scotland. 
JAMES AIRLIE, Secretary Glasgow Abstainers’ Union, 
118 Union Street, Glasgow, Scotland. 


'T. MARTIN’S HALL, LONG AORE, To be let. 
‘ These valuable premises, admirably adapted for any purpose requiring great 
» ace, arid consisting of large Hall, 122 feet long by 55 wide. Minor Hall, 52 feet 
bv 40; with class and refreshment rooms, an excellent dwelling house, and extensive 
collars, to be let for a long term or by the month or week, as a place of entertainment, 
ur for business purposes, or the lease will besold. Entrance in Long Acre, and in 
Wilson Street. For particulars apply to Messrs. Dangerfield and Fraser, 26 Craven 
* reet, Charing Cross. 


o ENGLISH OPERA ASSOCIATION (Limited) 
is founded for the purpose of establishing a National Institution, to produce 
x ul maintain on the English Stage, in an effective and complete manner, the Works 
f Native Composers ; and likewise English adaptations or Translations from the 
lreuch, German, Italian, and other Schools. 
Solicitors: Messrs, PARKE and Po..ocg, 63, Lincoln's Inn Fields, W.C. 
Application for shares should be made forthwith. Prospectuses and every 
‘ufurmation may be obatined at the Company's Office, 69, Regent Street. 
MARTIN CAWOOD, Secretary. 














Published this day, Price 3s. 


“Ghe Voice in the Shell” 


SONG. 
The Poetry by James Bruton. The Music by James Lea SUMMERS, 
London; Duyoan Davison & Co., 244, Regent Street, W. 


ROBERT COCKS & CO.'S 
NEW MUSIC. 


R. BRINLEY RICHARDS’S “GOD BLESS the 
PRINCE of WALES" has been creating a sensation in the principality. At 
Swansea, no less than 10,000 children assembled in honour of the Royal wedding, 
and sang it “with heart and voice,” first in English and afterwards in Welsh; at 
Merthyr, it was sung by 4,000 children, &c. On the same day, at Lancaster, 4,000, 
and at Stafford 5,000, children sang it.—See Musical World, April 4. Price of song, 
3s. ; piano solo, 4s.; piano duet, 4s. Four-part song, 2d. 


OD BLESS the PRINCE of WALES, and 
DAUGHTER of DENMARK. Songs by BRINLEY RICHARDS. Each 











AUGHTER of DENMARK, and GOD BLESS the 
PRINCE of WALES. Songs by BRINLEY RICHARDS. Each 3s. 
LONDON: ROBERT COCKS & CO., NEW BURLINGTON STREET (W.) 
By Special Appointment : 
Music Publishers to their Majesties Queen Victoria and the Emperor Napoleon III. 
To be had of all Musicsellers. 


HE MOURNER’S HOPE. New Duet, for Soprano 


and Contralto, by Mrs. Mounsey Bartuo.omew. Price 3s. 
London: Cramer, Beale, and Wood. 


MHE ROSE OF SALENCY. The Whole of the Music 
in this Drawing-room Operetta, written and composed by W. CHaLmers 
MastERs, is just published ; sung at the Concert of the Vocal Association, April 21st, 
the principal parts by Madame Lemmens-Sherrington, Messrs. Tennant, Weiss, and 
Sims Reeves. Lamborn, Cock, Hutchings, & Co., 63 New Bond Street. 


SHALL BE QUEEN OF ROSES. The Favourite 

Song, sung by Madame Lemmens-Sherrington in CuALMeER’s Masters’ Drawing- 
room Operetta, ‘* The Rose of Salency.” Price 2s. 6d. Lamborn, Cock, Hutchings, 
& Co., 63 New Bond Street, corner of Brook Street. 


HE COTTAGE FAR AWAY. The Favourite 

Ballad, sung by Mr. Sims Reeves in Cuatmers Masters’ Drawing-room 

Operetta, ‘The Rose of Salency.” Price 2s. 6d. Lamborn, Cock, Hutchings, & 
Co., 63 New Bond Street, corner of Brook Street. 




















Just Published, 


ADAME R. SIDNEY PRATTEN’S New Solo for 

the Guitar, Caprice, Price 3s. Also, Mr. R. 8. Pratren's two New Fantasias 

for the Flute and Piano, from “‘Le Domino Noir," 8s., and Wallaces’ * Love's 
Triumph,” 6s, At their residence, 33 Welbeck Street, Cavendish Square, W. 





Number VII. to appear Saturday, April 25th. Twelve Pages Quarto. 


THE LITERARY TIMES: 


B Gritical Journal of Wodern iterature, 
Published every SATURDAY, price ONE PENNY. 
HE LITERARY TIMES is offered to the public as a 


purely literary journal, in which all the principal works of the season will be 

fairly and elaborately reviewed, in such a manner as shall render the paper of equal 
interest to those who read for amusement and to those who study more deeply the 
literature of theirtimes. The Literary Times is projected because it is believed that the 
journals professing to represent literature do not devote that attention to the subject 
commensurate with the present demands of the reading public. These papers, al- 
though in most cases conducted with great ability, may be regarded more as records 
of the progress of literature, and the arts and sciences, than as critical journals of the 
literature of the day. When it is considered that a paper of sixteen or twenty pages 
undertakes to review all the books of the season—to write essays on a variety of sub- 
jects—to give a summary of new editions and smaller works—to report the proceed 
ings of the learned societies—to publish a long controversial correspondence—to sup- 
ply the news ard gossip of the week—and, finally, to devote several pages to the fine 
arts, and music, and the drama—it can hardly be a matter of surprise that such a jour- 
nal should be found insufficient, by those who read for some other purpose than to 
acquire superficial information on a variety of topics. The time has now arrived when 
literature should have a journal of its own; and it is this ground which the Literary 
Times proposes to occupy. Its contributors have been selected with judgmeut from 
the great world of letters; and every work on which an opinion is offered will receive 
impartial consideration, unaffected by the interests or prejudices of any publishing 
clique or coterie. The Literary Times is published at One Penny, because the pro- 
prietors believe that the success it will thus command will enable them to present to 
the public a first-chass journal, a result which could hardly be expected were the price 
to be high, and the circulation diminutive. 

Published at the Office: 15 Beaufort Buildings, Strand, and to be had of all News- 
endors and Booksellers. 








Published this day, Price 3s. 


“Softly sleep, my pretty Darling.” 
The Ayah's Song (Indian lullaby). 
The Poetry by Beatrice AnercromBiz, The Music by Georce B. ALLEx. 


Sung with distinguished success by Miss Jutta Exton, at the Concerts of tl.- 
. Vocal Association. 








London: Duncan Davison & Co., 244, Regent Street, W, 
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Boosey and Sons’ Publications. 


THE ORGAN. 


ENRY SMART’S 50 PRELUDES and INTER- 
LUDES for the Organ. Price 2s. 6d. in cloth. An entirely new and original 
work, published THIS DAY. 


ENRY SMART'S ARRANGEMENT of Rossini’s 


Stabat Mater for Piano Solo. Price 8s. 


ENRY SMART'S CHORAL BOOK, Containing a 
Selection of the Tunes employed in the English Church, newly harmo! 
andadapted for Four Voices and Organ. Price 5s. Several of the Tunes are 
harmonised in two different ways. They will be found useful as a means of following 
such variety of sentiments as exist in the words. Some of the Melodies appear in a 
third shape, namely, sung in Unison and Octave by the Choir, and supported by an 
independent Organ Part. 


eaeaiales PIANOFORTE CLASSICS, arranged by 
Hummel, price 2s. each. 
1. Beethoven's Septett. 
2. Beethoven's Pastoral Symphony. 
3. Beethoven's Eroica Symphony. 
4. Mozart's Jupiter Symphony. 


’ 
OSEPH GODDARD'S PHILOSOPHY OF MUSIO. 
Now ready. Price 5s. 

“Tn conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution to a class of literature which numbers very few specimens, 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject."—Ziterary Budget, 


ANDEL ON MILITARY BANDS, A treatise 

describing the character and proper employment of every instrument used in 

Reed Bands, by Charles Mandel. This work, written by one of the most accomplished 

and experienced Musicians in Her Majesty's army, will be found of invaluable use 

to every person desirous to acquire a complete knowledge of the character and 
employment of the instruments used in Military Bands. In cloth boards, price 6s. 


OOSEY’S ORCHESTRAL OPERATIC SELEC- 
TIONS. 8s, each for Large Band, 4s. each for Small Band. 
1 Il Trovatore 3 Rigoletto 5 Satanella 
2 La Traviata 4 Martha 6 Dinorah 


NGELKE’S GUIDE FOR COMPOSERS OF 
INSTRUMENTAL MUSIC. Price 6s. on paper; or, on canvass, handsomely 
mounted, price 7s. 6d. 
“ A great sheet in the form of a map, which might be advantageously hung up in 
all music schools, showing as it does, in a neat tabular form, the compass of the 
a combined in the orchestra, whether the same be civil or military."— 





























OOSEY’S ORCHESTRAL OVERTURES. Edited 
by A. Lamorre, 88. each for Large Orchestras, 5s, each for Septet. 


1 Crown Diamonds Auber 7 Domino Noir . Auber 


2Zampa. -« » « e Herold 8 GazzaLadra . .  _ Rossini 
3 Zanetta. ives « « Auber 9 Dame Blanche. . - Boieldieu 
4 Oberon. . «© «© « Weber | 10 Masaniello e e ° Auber 
5 FraDiavolo. . . « Auber |] 11 Part Du Diable a Auber 

Der Freischutz . . «© Weber | 12 GuillaumeTell . . Rossini 





OOSEY’S GUINEA BEETHOVEN.—Now Ready, in 


i one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 
Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianoforte, edited 
by W. Dorrell, with Biography by G. A. Macfarren, and Portrait by Lynch, 
The Daily News says:—‘‘There is not one edition (English, German, and French) 
that we have seen from which, taking all things into account, correctness, clearness, 
elegance, and price, we have derived so much satisfaction as the edition before us." 





? 

IR HENRY BISHOP’S GLEES—One Penny Eacn. 
BOOSEY & SONS beg to announce, that, with the view of assisting Choral 
Societies in the production of these standard works, at the smallest possible cost, 
they have prepared an Edition, with Pianoforte Accompaniment, price One Penny 
per GLEE. The Glees are printed on excellent paper, in large type, demy 4to. The 
Twenty-four GLEEs may also be had in Two Parts, 1s, each; or in one vol. cloth 

price 3s. 





Now ready, 
1. Chough and crow. 13, Oh, by rivers, 
4 } When art thou, beam, and 14. Come o'er the brook, Bessie. 
When the wind blows. 15. The fox jumped over 
4. Foresters, sound the cheerful. 16. The tiger couches in the wood, 
5. Winds whistle cold. 17. Live Henri Quatre. 
6. What shall he have that kill'd. 18. Allegiance we swear, 
7. Come, thou monarch of the vine. 19. Daughter of error. 
8. Blow, gentle gales. 20. Now to the forest we repair, 
9. Hark! Apollo strikes the lyre. 21. Hail to the chief. 
10. | Now tramp o’er moss and fell 22. Stay, prythee stay. 
11. } Fill, boys, and drink about, 23. Good night. 
12 Who is Sylvia? what is she? 24, When wearied wretches, 


Chappell’s Popular Violin Tutor. 
Chappeli's Popular Flute Tutor. 
Chappell'’s Popular Cornet Tutor. 
ong 's Popular English Concertina 


Chappel Popular German Concertina 
utor. 
Chappell’s Popular Guitar Tutor. 


Chappell's Favourite Airs in the “Lily 
of Killarney.” 

Chappell's 's Edition of Verdi's “ Un Ballo 
in Maschera. 

Chappell's Edition of Mozart's ‘Don 
Giovanni gad arranged in a com- 
plete for 

Chappell's “Edition of Rossini'’s “ Stabat 
Mater,” do, 

Chappell’s 100 Dances (Second Series). 

Chappell’s Favourite Airs in the “‘ Queen 
Topaze," and in the * Rose of Castille.” 

Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns, 

Chappell’s Favourite Airs in “Robin 
Hood.” 


Chappell’s Edition of Verdi's “ Un Ballo 
in Maschera.” 

Chappell's 100 Dances (Second Series). 

Chappell's Favourite Airs in the “‘ Queen 
Topaze,” and in the “‘ Rose of Castille.” 

Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns. 

Chappell’s 100 Irish Airs. 

Chappell's 100 Scotch Airs. 

Chappell's 100 Christy Minstrel Melodies, 


Chappell’s gen ft pare Songs, Authems, 
Psalms, and 
Chappell's 100 Bote h Melodies 


Chappell's Favourite Airs in the “ Lily 
of Killarney. 
Chappell’s f irs from “Un Ballo in 


aschera. 

Chappell’s 100 Dances (Second Series). 
Chappell’s Airs from the “ Amberwitch.” 
Chappell’s Edition of Verdi's “ Un Ballo 
in Maschera.” 

Chappell’s a Airs in the “ Queen 
Topaze,” and in the “ Rose of Castille.” 
Chappell’s 100 ae Songs, Anthems, 
fsalms, and Hymns. 











CHAPPELL’S CHEAP WORKS 


IN CLOTH, 
For Various Instruments, ls. 6d. Each. 





TUTORS. 


Chappell's Popular Drum and Fife Tater 
Chay li's Popular Pianoforte:Tutor, 


T 
Chappell's Popular Singing Tutor, 
Chappell's Popular ae Tutor, / 
a a 's Popular Seraphina-Angelies” 
utor. i 


VIOLIN. 


nanny aetie Airs in “‘Lurline, 
“ 
Chappell's 100 Irish A 
Chappell's 100 Scotch A 
Chappell’s 100 Christy Minstre} Melodion, 
Chappell’s Favourite Airs in “Tl Trova- 
tore,” and “ La Traviata, 
Chappell 's 100 —— (prinel ly fal 
bert’s ), Second Violin Bass P: 
to Ditto. 


Chappell’s 100 Operatic Airs. 
Chappell’s 100 Popular Songs, 
Chappell's 100 Hornpipes, Reels, Jiga, 


&e. ’ 
Chappell's Eighteen Airs, with Easy. 
Variations, 


FLUTE. 


Chappell’s Favourite Airs in “Robin 
Hood.” 


Chappell's Favourite Airs in “ Lurline™ 
and “ Victorine.” 

Chappell’s Favourite Airs in “ I] Trova- 
tore" and “ La Traviata.” 

Cage 's 100 Dances (principally Dral- 

rt's). 
Chappell's 100 Operatic Aira, 
Chappell's 100 Popular Songs. 


y 


CLARIONET. 


Chappell's 100 Irish Melodies. 
Chappell’s 100 Christy Minstrel Meatea 


CORNET-A-PISTON. 


ae gy Favourite Airs in “Rotia 


Chappell’s Favourite Airs in “ Lertte’ 
and “ Victorine.” 
Chappell's 100 Operatic Ai 
= 100 Dances (pelaeipally ra. 
rt’ 


s) 
Chappell’s 100 Irish Airs. 
Chappell's 100 Scotch Airs. 
Chappell’s 100 Christy Minstrel Melodies. 
Chappell's Twenty-five Duets for two 
Cornets, 


ENGLISH CONCERTINA. 


Chappell’s 100 rons Songs, Anthems, | Chappell's 100 Operatic Melodies, 
Psalms, and Hymns. Chappell’s 100 Dances (principally D'Al- 
Chappell’ s Favourite Airs in ‘ Robin bert's. 

H Chappell’s 100 Irish Airs. 
Chappeil's Favourite Airs in “Lurline,” | Chappell’s 100 Scotch Airs, i 
and * Victorine." Chappell’s 100 Christy Minstrel Melodies, 
GERMAN CONCERTINA. 


Chappell's 100 Operatic Melodies, Songs, | Chappell's Popular Songs, Ia 2 Books” 
Dances, each 1s, 6d. 
GUITAR. 


Chappell’s 100 Dances. 
Chappell's Popular Songs, Guitar Ac- 
companiments, 2 Books, 


HARMONIUM., 


Chappell's 60 Sacred Melodies. 
Chappell’s 60 Seoular Melodies. 








Care should be taken to Order CHAPPELL’S Cheap Works, ae they 





The two double numbers, containing two Glees, Twopence, 


alone contain D'ALBERT 8 and other popular Copyright ‘Songs. 
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NEW OPERA. 
LOVE S TRIUMPH, 
IN THREE ACTS. 
"5" “DHE LIBRETTO BY J. R. PLANCHE. 
* [he Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS. 





ACT I. 


1. Introduction and Chorus, “ Hither, hither, hastenall” ...0 ws. ave 
2. Duet, “My poor young friend.” Two Tenors ob oo eco eco 
s. Romanza, “ Though all too poor. Tenor one ooo eco oso pon 
3a. Romanza (Transposed) eco TT) 
4. Chorus and Solo, “ td life to her Highness. * oO 
5. Ballet, “* Romanes eco 8 teste 


6. Trio, “A simple Cruse.” * Soprano and two Tenors o 
. a = and Chorus, “ Mount and — Soprano, Contralto, ‘and two 

enors ... « «0 «es one 
8. Aria, “ Patience! prudence !"” Tenor . on one pan on oe eis 
9. Air, \ Wayward fortune.” Bass ooo on ose oso ae ose 
Finale, OTD, BOIS” ie eet, «cee tt eet 


won abe A 


































ACT II. 
10}. Introduction...  ...° rT a eT ee ee ae 
11, Rondo, “ I'm a model page.” Contralto ees ~~ ww eo £6 
12. Trio, ‘* Welcome, welcome.” Contralto and two Basses ra one we 3 6 
13. Grand Scena, “O rank thou hast thy shackles.” Soprano cco = eee SO 
13a, Air from Scena, ‘* Now, ‘tis not a vision. Soprano .. wee eco ecer OO 
14. Duet, “As in'a dream i wander.” Soprano and Tenor... eee ao 3 © 
#15, Finale, “ We are glad to see " CAE as es wee es OO 
léa. Part Song, « Corin Me Clewndeing” ns tell ile SE 
ACT III. 

16. Introduction and Air, “‘ I have brought my daughter.” Bass .. .. 2 6 
17. Ballad, * Those withered flowers.” Soprano... eco see eco oe 2 6 
18. Duo, “To the secret.” Soprano and Tenor ... ose eco oe ow 40 
19. Ballad, “ Lovely, loving, and beloved.” Bass ee one «n wa £6 
19a, Ballad (Transposed) - we 2 6 

20. — i gaaied shrouded " Soprano, Contraito, Tenor, and three 
a a eo ir | 
“a1. Recit. ry ‘ain “ Night, love, is ereeping." Tenor .. wc Otel SO 
aia, Air (‘Transposed) oo a ee ae 
22. . Duet, “‘ Hear me, I niust speak. om ” Soprano and Tenor ove eco oo 3 @ 
23. Finale, “All tothe ball”... se eee ee re a 

* Separate Vocal Parts are published, 
4 PIANOFORTE ARRANGEMENTS. 

Favourite Airs from Wallace's Opera, Love's Triumph, ome by W. H. 
Callcott, in Two Books; Solos 5s., onae eee ove - ae in 
Flute Accompaniment to each Book ».. a ey ee ee ee ee a 
Berger (Francesco), Fantasia... o~ ooo “ ee pa 
Glover (Charles - ‘Night, love, is creeping" Pr “te - 3 0 
> — of the Opera a ae a . oe 
Osborne (G. A.), F Pr ~ 46 
Richards (B.), bahese - flowers” ws . seo - $6 
—_ Fantasia ° « . - 40 
Schulthes (Wilhelm), Romanesca—... i “ ° - 20 
———————_ Intermezzo ere one eee ove * eee eo 2 O 
Trekell (J. Theodore), Fantasia a ee ee J 
__ “Lovely, loving, “and beloved mn ee a eee wa #4 
———_——- “ Night, love, is creeping” ... ec) tee ate € 
uadrille, “* Love's Triumph ig ‘arranged La C. Coote Illustrated) oe soe € 6 
alse, ditt ditt Illustrated ) eee ow. 40 
Galop, ditto dito Illustrated) eco eo, & @ 
The Page Polka, ditto tto ogame pa pe 
Grand Selection for Military Band, by é‘ Godfrey, Senr.... «. wo = cee WS OO 


Other Arrangements in the Press. 


ADDISON AND LUCAS, 210 REGENT STREET, W. 





M ARIE D’ANNETTA’S NEW DANCE MUSIC 

Characteristically Illustrated. . 

“ The Lily of the Thames Quadrille,” with cornet accompaniment... « 
“ What Next Quadrilles ” (Robin's Last), with cornet accompaniment 
“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums 

* The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. 


London: Duncan Davison & Co., 244 Regent Street, W. 


QOenr w& 


0 
0 
0 
Q 





MR. AUGUSTUS GREVILLE'S NEW BALLAD. 
HEN FIRST THEY MET. Price 2s. 6d. As 


sung by all the leading vocalists. Words and Music commend this ballad as 
one of the most elegant and ‘refined compositions ot the day. 


JRWELL & Co., 104 Great Russell Strect, British Museum, 


Once caaancacs _ 





NEW OPERA. 


THE ARMOURER OF NANTES, 


IN THREE ACTS. 
THE LIBRETTO BY J. V. BRIDGEMAN. 


THE MUSIC BY M. W. BALFE. 
Price One Guines and a Half. 





ACT I. 

No, Price 
1. Introduction and Chorus, “ Our gentle Sovereign” ° . e £@ 
2. March Chorus, “Hark, yonder swelling strain” . . . 2 0 
3. Recit. and Cavatina, “Cheerful calm content,” Soprano . air @ 
4, Chorus of Nobles, “‘ Gaily and swiftly" . . . 2.6 
5. Air and Chorus, “‘The day on which this man she weds.” Bass - 3 0 
5a, Cavatina, “ Oh, would that my heart.” Soprano. . ° - 26 
6. Ballad, “In the desert waste of life.” Tenor e e 26 
7. Duet, “ Were all the earth's vast treasures hid.” Soprano and Tenor e 5 0 
8. Barcarolle, * A flow'r is beauty by fairy hands planted.” Baritone . 26 
9. Duet, “Ah! by the rood, the joke is — r 9 and Bass e 40 
9a. Duettino, * To wed the Duchess ” e . e e 4-6 

10, Duet and Finale . . . . . . . . 5 0 





ACT II. 
11. Hunting Chorus, “ Dames and gallants” . 





. . . 40 
12. Duet, ‘ Vast as the ocean.” Soprano and Baritone e e ‘ 40 
13. Ballad, “Truth and Duty.” Bass . . ° ° . . 2.0 
14.” Aria, a ‘Tis revenge.” Soprano . > ® é 20 
15. Ballad, “‘There’s one who reared me, loved me.” “Soprano . e 26 
16. Trio. TwoSopranosand Tenor . ° e e e e 26 
17. Gipsy dance e e ° oe Ba 
18. Cavatina, * What joy to listen." Baritone . . . . 2:6 
19. Finale, e e e . . ° 9 -@ 

ACT III. , 
20. Aria Aer 's song), ‘* He who bears the prison keys.” Bass . - $6 
21.- Ballad, * Oh, love, thou art like a Teed bent low.” Tenor * 4 26 
22. Invocation, “ Oh, heavenly pow'r." Soprano . . e e 23 @ 
23. Quartet and Duet, “*T was not in vain" . ° e % 40 
24, Duet, “ Once more my heart awakes to bliss.” Tenor and Soprano . 6.0 
25. Finale. . ° e . . ° . ° ° ¢ @ 

PIANOFORTE ARRANGMENTS. 

Favourite Airs from Balfe’s Opera, The Armourer of Nantes, eam by W. ; 
H. Callcott, in Two Books ; —— 5s.; Duets e * €o 
Flute Accompaniment to each Book . . e 10 
Berger (Francesco)—the Jailor's song— Jingle-jangle” e e e 3 0 
Benedict (Jules), Grand Fantasia ° . . e 6 @ 
Farmer (Henry), Gems of the Opera: 6 Nos. a _ a, 
Glover (Charles Ww. a ™ love is vow a reed bent low” . e « \2n 
Kuhe (W.), Fantasia . ° . . . - 40 
Osborne (G. A.), Fanta: . . - 40 
Richards (Brinley), ” on love is like a reed bent low” e ‘ .s ee 
Trekell (J. Theodore), Fantasi ia e e e e 40 
_— a Ld C. Coote, (aitustrated) « = . . - 40 
alse . . e e« 40 
Galop ditto ditto . . . « 146 
Polka ditto ditto e . . e ‘3 0 


Other Arrangemets in the Press. 


ADDISON AND LUCAS, 210 REGENT STREET, W. 





W. H. HOLMES’ NEW PIANOFORTE COMPOSITIONS. 
HRISTMAS. Pensée for the Pianoforte, by W. H. 


HOLMES. Price 3s. Doncan Davison & Co., 244, Regent Street. Also, 
“NEW YEAR'S EVE,” “EASTER,” and “SUNDAY AT HOME,” by W. 
H. Houmes. 3s. 





NEW SONGS BY MRS, MOUNSEY BARTHOLOMEW. 
OME.” Price 3s. “I HEAR HIS HORN.” Price 


3s. Published by J. Norwoopv, North Lancashire Musical Circulating 
Library, 91 Fishergate, Preston ; and all Music Sellers. 


* 





Just Published, Price 3s. 
“MARY OF THE GLEN,” 
SONG. 

The Poetry by WELLINGTON GUERNSEY. 
Dedicated to the Hon. RANDOLPH STEWART, 

The Music by H. T. TILLYARD. 
London: Dungan Davison & Co., 244, Regent Street, W, 











272 


THE MUSICAL WORLD. 


[APRIL 25, 1863. 





SYDNEY SMITHS 
PIANOFORTE 


PIECES. 





Masaniello, Grand fantasia on 
Auber’s Opera ‘ 


La Harpe Eolienne. 

le Jet d’hau. 

Morning Dewdrops. 
Fairy Whispers, Nocturne 
Deuxieme Tarentelle . . 


Gaiete de Coeur, Grand brilliant 
Waltz . ; , : 


Rippling Waves 3S, 
UneNuitd’te . . . 8 
Une Perle de Varsovie, Polonoise 4s, 
L’Oiseau de Paradis 

Feu de Joie . 


As, 


LONDON: 


ASHDOWN & PARRY, 


18 HANOVER SQUARE, 


And may be had of every Musicseller in Great Britain 
and Ireland, India and the Colonies. 


Paris, Brussels, and Mayence: Messrs. Scuorr. 





THE NEW CANTATA, 


HARVEST HOME, 


The Words by W. GUERNSEY, the Music by G. B. ALLEN, 


Recently performed by the Vous Association, under am direction of Mr. Bunzpicr, 
th the greatest success. 
Young Lubin of the Vale. nm (Tenor) . ‘ ° 
My own dear native fields. Song. (Contralto) . x 
The Man of the Mill. Song. (Baritone) 
Be still, O ye winds. Duet. (Sop. and Ten.) 
The Autumn Sun. Four part Song . : 
Where the primrose decks the well. Song. (Soprano) 


Separate Choral Parts, 6d. each. 
Complete Pianoforte and Vocal Score, 12s. 





DANCE MUSIC, &c. 


COOTE’S Harvest Home Quadrille 
DE GASPARD. Harvest Home Valse . 
DE GASPARD. ‘The Mill” Galop 


All beautifully illustrated, 


KUHE'S Transcription. ‘ Harvest Home” 


BLONDE OR BRUNETTE. 


The New Operetta 
Now performing at the Crystal Palace with the greatest success. 
Written by J. P. WOOLER, Esq,, 
The Music composed by W. M. LUTZ. 


List or Sonas, &c. 
Merry little Maud. (Tenor) ° ° 
As I lay under the Linden Tree. (Tenor) 
Sweet maiden mine. (Tenor) . 
’Tis gone, the hope that once did beam. ( Soprane or Contralto) 
The Belle of Ballingarry. (Soprano or Contralto) . . 
Hurrah! for the Chase. (Baritone) 2 
How oft unkindly thus we chide. (Baritone) 
The Hand or Flower. Duet. (Sop. and Ten.) 








Go bo Go bo be to bo ts 
SAOAMAAAA 





DREAM LAND. 


A CANTATA. 
Written by ARTHUR;MATTHISON. 


Composed by VIRGINIA GABRIEL. 


Produced at the Concert of the Vocal Association, under the direction of 
r. Benepict, with the greatest success. 


Complete Pianoforte and Vocal Score, handsomely bound, price 12s. 


Separate Vocal Parts, 6d. each. 
Dreams of those who love me. (Song) 
Slumber, mine own. (Arietta) . 
Win or die. (Aria) . 
Swift flows the sea. (Duet) A 
Light through darkness. (Cavatina) 





Dreamland. Valse. De Gaspard 
Dreamland Quadrille. Coote 


METZLER & Co., 


37, 38, 35 & 86 GREAT MARLBOROUGH ST., W. 
AND PIANOFORTE AND HARMONIUM WAREROOMS AT No. 16. 
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